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BENEDICT. 

Tis highly esteemed composer, pianist, and conductor, 
has returned to London. Mr. Benedict, who has been for a 
long time prevented from pursuing his professional career, 
by domestic calamities of a most distressing and irreparable 
nature, will shortly, it is hoped, resume those duties which 
he has for many years performed so admirably. The 
Norwich festival this autumn, will, as usual, be managed by 
him. A more zealous and able musical director could never 
have supplied his place, nor one more universally liked and 


respected. 
Ss 


ALBONI. 

Axsonr has returned to Paris, laden with her newly-earned 
Belgian laurels. On Thursday, the 13th, in the magnificent 
theatre of the Palace of Versailles, a grand solemnity came 
off, at which the Prince-President,—aspirant a I’ empire,— 
Louis Napoleon Buonaparte, assisted. The great star was 
Marietta Alboni, whose singing both astonished and delighted 


the assembly. The theatre was superbly illuminated, and | 


all the musical authorities of Paris were present. 
d’ceil was brilliant, admirable, and imposing. 

Rachel, the celebrated tragedian, refused to attend this 
ceremony, for reasons by which Alboni, being a foreigner, 
could not of course be influenced. 

The director of the Grand Opera has made propositions to 
Alboni, to sing in Halévy’s new and successful opera, Le 
Juif Errant, and offered to produce expressly for her, in the 
month of September, Balfe’s opera Manon l’Escaut, the 
“ Cheval de bataille,” as it has been called, of Malibran. 
The celebrated cantatrice has, however, concluded all the 
preliminary arrangements for her visit to the United States, 
where she is expected with impatience. It is to be feared 
that there will be, therefore, no chance of having Alboni, 
for aseries of “ farewell nights,” at one of the London Italian 
operas. Tant pis for both of them—since the overflow of 
one, on such an occasion, would nightly fill the other. Let 
us hope that Alboni may yet be induced to change her mind. 


The coup 








MADAME PLEYEL. 

Tue illustrious queen of pianists has been once more set- 
ting Dublin in a blaze. She has performed at two concerts of 
the Dublin Philharmonic Society, where, it will not have been 
forgotten, she created so unprecedented a sensation in 1846. 





When the Irish are enthusiastic, they are enthusiastic beyond 
all ordinary bounds ; not by any means that we marvel at the 
fuss made about Madame Pleyel by the Dublinites. On the 
contrary, we should have marvelled had not the fuss been 
made, since to whatever city Madame Pleyel travels, she 
turns the heads of the citizens, and to their honour be it said, 
of the citizenesses. Why, not, therefore, at Dublin, where 
heads of male and female are easier turned than in the ma- 
jority of cities, and where blood boils fiercer, and hearts beat 
quicker? 

Our correspondent’s account of the two concerts, at which 
Madame Pleyel appears to have almost surpassed herself, will 
be found elsewhere. The Irish are very good judges, by the 
way, of musical talent, and mediocrity can never make its 
way with them; but super-excellence, like that of Madame 
Pleyel, stirs up their feelings, and the dormant romance awakes, 
and proclaims itself with fervid eloquence. 

Meanwhile, all London is looking anxiously forward to 
Thursday, when Madame Pleyel gives her first concert, at the 
Hanover Square Rooms, 








* LE JUIF ERRANT. 


Tue Jew is worthy of the Jewess. Le Juif Errant is the 
male spouse of La Juive. The same passion, combined 
with greater breadth and greater vigour; the same gorgeous 
colours, less sombre, perhaps, au fond, more varied in half- 
tints, and brighter on the surface ; the same elaborate con- 
trasts, forcing every character to start out keenly from the 
canvass—these and other common properties impel inevita- 
ble comparisons between the two operas, which we have 
little doubt will be proclaimed by posterity the masterpieces 
of Fromenthal Halévy, one of the most eminent and original 
composers of modern times. 

The above is a brief abstract of the general impression pro- 
duced by Halévy’s last great work, which is now enriching 
the coffers of the Grand Opera in Paris, and exciting the 
universal interest of the Parisians. 

A perusal of the masterly and comprehensive criticisms of 
M. Feétis (in the Revue et Gazette Musicale) has supported 
and confirmed the impression. M. Fétis pére is chary of his 
praise, and liberal of his censure. This is his ordinary sys- 
tem, and the origin of the faith that Europe places in his 
verdicts. The following extract from the first paper of M. 
Fétis will be read with interest by every admirer of the genius 
of Halévy :—~ 
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“Tf we examine attentively the scores of the author of 
Juif E-rrant, we cannot fail to be struck with the abundance 
of melody they contain—melody, besides, which we must 
acknowledge bears everywhere the stamp of distinction. At 
the first aspect, then, it would seem that M. Halévy’s success 
with the public should be of the easiest, and that the audience 
the least advanced in the knowledge of the art should im- 
mediately enter into the spirit of his music—since, as they 
say, melody is that element in music which every one can 
immediately understand. To the gift of melodic inspiration, 
however, Halévy adds the spirit of combination and a ten- 
dency to erudite harmony, which, though highly valuable in 
the estimation of experienced artists, at the beginning rather 
astonish than charm the simple amateur, into whose intelli- 
gence they cannot penetrate until they have previously 
tormented and perplexed his ear. Beneath the phrase of the 
singer, which would be no less clear than seductive if the 
accompaniments consisted solely of a simple and natural 
harmony, other phrases, equally interesting, are heard in the 
instrumentation, and compose an ensemble rich in details, the 
construction and merits of which can only be appreciated 
after frequent auditions. Thence it is that the success of 
Halévy’s music has always been the work of time. 

“In composing the Juif Errant, however, M. Halévy has 
adopted another system. The subject of this work is a 
popular legend; the simplicity (naiveté) of the idea was, 
therefore, in some sort a necessity. Let us add,that the 
action passes in the 12th century, a fact which equally pleads 
in favour of simplicity. Impelled by these considerations, 
the composer has completely transformed hismanner. Sim ple, 
clear, rich in sweet and natural melodies, M. Halévy has 
not, in this instance, shrouded them in a mist of complicated 
instrumentation—on the contrary, his orchestration is remark- 
ably light (d’ une légéreté remarquable. ) 

(It is curious to compare this opinion of M. Fétis with that of M. 
Hengel, director of Le Menestrel, on the same subject—the orches- 
tration of the Juif Errant. “The instrumentation of M. Halévy,” 
writes M. Hengel, “is so rich in details that it may be compared 
to some of the too splendid tapestries of the Gobelins, in which it 
is almost impossible to fasten on the principal subject. The eye, 
charmed by the accessories, 0. eriocks the chief figures; so in the 
instrumentation of M. Halévy, the rea. melody is lost in the midst 
of a thousand little deceptive sylphy that seduce the mind 
(esprit) &c.”) 

“ Avoiding with care the error of dividing the attention of 
the audience, Halévy almost always (in the Juif Errant) 
allows them tohear the melody chant) uncovered, although 
the accompaniments are written with great elegance and finesse. 
In one situation only has Halévy felt the want of introducing 
a melody (chant) in the instrumentation to fortify the dra- 
matic expression. The situation is that of the admirable duet 
of the fourth act, where the poet and musician rival each 
other in the talent with which they have painted and deve- 
loped a candid and passionate love.” 








M. Fétis, in continuation, bestows unqualified praise on 
the dramatic feeling of this duet, on the declamation of the 
recitative, and on the instrumentation in general. 


(To be continued. ) 








ROSA KASTNER. 


“ How many a flower is born to blush unseen ! ”—at least 
for a space—is a quotation which might apply, at the pre- 
sent moment, to Mdlle. Rosa Kastner, a young and pre-~ 
possessing artist, who has been nearly a month in London. 
Mdlle. Rosa Kastner plays the pianoforte, and how charm- 
ingly she plays the pianoforte those best know who have 
heard her. We have heard her, and can testify to her pos- 
sessing a talent at once graceful, piquant, and sparkling. 
Her fingers are literally ‘ faéry fingers ;” they run over the 
keys as rapidly and lightly as little mice, and the tones they 
draw from the instrument captivate both the ear and the 
heart of the fortunate listener( fortunate, indeed, to listen 
to such sounds from such a fascinating player. 

Rosa Kastner, like many other tender flowers, may “ blush 
unseen” for a while, but not for a long while. She is un- 
destined to “‘ waste her sweetness on the desert air.” Such 
a pearl cannot remain forever in an oyster-shell. Having 
already won the high approval and esteem of many private 
circles, Rosa Kastner is about to give a concert, when the 
great public will be able to hear her, judge her, admire her, 
and applaud her, in a breath. 

We shall announce further particulars as soon as we are 
informed of them. 








CONCERT AT BUCKINGHAM PALACE, 
A grand concert was given at Buckingham Palace on 
Thursday evening. The following excellent programme was 
supplied :-— 


Overture (Il Seraglio) . Mozart. 
Duet, “In Sinnenlust so ‘sinnlos leben,” 

Herren Staudgil and Formes (Faust)... Spohr. 
Barcarola Veneziana, ‘ Vezzosa Gondo- 

liera,” Madame Clara Novello Meyerbeer 


Volkslied, “Es ist bestimmt in Gottes 
Rath,” "Herr Staudigl 


ah Mendelssohn Bartholdy. 
Duetto, ‘ ‘Mira la bianca Luna,” Madame 


Clara Novello and Signor R. Costa... Rossini. 
Fantasia, Violin, Herr Joachim Paganini. 
Ballade, “ Der Krieger und sein Ross,” 

Herr Formes ... Hélzel. 


Duet, “ O, du Geliebte, ” ‘Madame Clara 
Novello ‘and Herr Staudig 1 


spe Otto Nicolai. 
Duet, “ Die Beiden Nachtigallen,” Herren 


Staudigl and Formes .. Anton Hackel. 
Quartetto, “E Rimasto,” Madame Clara 

Novello, Sig. R. Costa, Herr Staudig, 

and Herr Formes (Don Pasquale) Donizetti. 


The introduction of Mendelssohn’s Volkslied was particu- 
larly interesting from the fact of her Majesty having sung it 
to the great-composer upon the occasion of his last yisit to 
the palace. Anton Hackel’s duet was repeated by desire of 
her Majesty. 

Mrs. Anderson presided at the piano. 
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NEW PHILHARMONIC SOCIETY. 


Tue fourth concert, which attracted an immense crowd 
on Wednesday night to Exeter-Hall, was the most important 
hitherto given by the New Philharmonic Society. The prin- 
cipal feature was the choral symphony of Beethoven, which, 
though often attempted, had never been executed in this 
country in such a manner as to make it thoroughly under- 
stood and appreciated. That this was in a great measure 
effected on Wednesday night must be attributed to the libe- 
rality of the managers, who, we understand, called seven 
rehearsals (instead of the time-honoured “ one”), and to the 
talent and indefatigability of the conductor, M. Hector Ber- 
lioz. The following was the order of the selection :— 


Parr I. 
Symphony in D minor, No. 9 (Choral) Beethoven. 
Parr II. 
Concerto in G minor, Mdlle. Clauss Mendelssohn. 
Scena, “The Knight of Leon,” Mr. Sims 
Reeves we “gt ae “ep .» Wylde. 
Overture (Der Freyschutz) ... 1X «Weber. 
Song, “ O ruddier than the Cherry!" Herr 
Staudig] ... vdeo . dds .»» Handel. 
Wedding March Mendelssohn. 


The history of Beethoven’s ninth and last symphony is 
well known. It was written for the London Philharmonic 
Society, who paid one hundred guineas for it to the composer, 
and after trying it once, or twice at the most, consigned it to 
the library-shelves, where the thickness of the score made it 
a prominent ornament. Many years after the death of the 
composer, Mr. Moscheles, one of the directors, remembered 
that such a work was in the possession of the society ; and 
greatly, we believe, through his exertions, it was brought 
forth from its hiding-place, and produced at one of the con- 
certs. Mr, Moscheles himself conducted the performance, 
which, however, was very inefficient, and few, except 
practised musicians, would allow that the last symphony of 
Beethoven was not the weakest of the nine. Two or three 
subsequent performances, at long intervals, under various 
directors, hardly mended the matter, until the engagement of 
Mr. Costa, as sole conductor of the eight annual concerts, 
brought a change of discipline which arrested the downward 
course of the Philharmonic Society, and reinstated it in public 
esteem. The ninth symphony was first played under Mr. 
Costa’s direction in 1847; since which period it has been 
tepeated once or twice, making an advance on each occasion 
in the favour of the subscribers, But with all his talent, 
perseverance, and good will, with all his prestige and moral 
influence, Mr. Costa could not achieve miracles ; and though 
each successive performance of the choral symphony under 
his auspices gave evidence of improvement, it was utterly 
impossible for him, with a single rehearsal, to do anything 
like justice to such a work. Mr. Costa did what he could ; 
and that was possibly more than most conductors would have 
effected with such restricted means; but it was not enough 
to obtain the desired perfection, or anything approaching to 
it. The dimensions of Exeter Hall, and the large receipts 
that must result from any successful speculatioa of which it 
is the field of action, confer advantages upon the New Phil- 
harmonic Society which the old one is hardly expected to 
possess. Among them that of being able to pay for an un- 
limited number of rehearsals, when compositions of such 
magnitude and difficulty as the choral symphony and the 
Walpurgis Night are in hand, cannot be over-estimated. 
Wednesday night’s performance was a striking proof of what 


may be effected with adequate preparation, under a compe» 
tent director. The orchestral masterpiece of the greatest 
composer for the orchestra, which, too long a sealed book to 
the world, was pronounced by those who should have taken 
pains to know better, a rambling and unintelligible produc- 
tion, the offspring of a morbid and decayed intelleet~the 
ninth symphony of Beethoven, * caviare” once even to the 
initiated, was executed in presence of a vast crowd, a medley 
of amateurs, musicians, and individuals with no claim to be 
called either, in such a manner as to create an excitement 
almost unparalleled within the walls of a concert-room. 
That the ninth symphony is a musical illustration of Schil- 
ler’s Ode to Joy—that the first three movements are orches- 
tral, and the finale choral and orchestral—that it is the longest 
and profoundest work of Beethoven—that it is the most 
difficult piece of music composed by any of the great masters 
—these and other matters are familiar to all who interest 
themselves in music, Our business is with Wednesday 
night’s performance, which, take it all in all, was the greatest 
triumph hitherto achieved by the New Philharmonic Soeiety. 
M. Berlioz, who was warmly welcomed, was evidently 
resolved to do his utmost. The time of the allegro was indi- 
cated to a nicety, and amidst all its extraordinary eombina- 
tions, its exciting crescendos, and overwhelming climaxes, 
the majesty, which is the prevalent characteristic of the move- 
ment, was never once lost sight of. The scherzo was equally 
well-timed, and the trio, for the first time in our remem- 
brance, played as fast as it should be. Long as is this 
extraordinary movement (more than twice the length of any 
other of the same character), it was felt to be brief by the 
audience, who, charmed by its originality, and the admirable 
decision with which it was executed, burst into an absolute 
uproar of cheers at the conclusion, and it was some time 
before M. Berlioz could proceed with the adagio the more 
tranquil beauty of which, however, soon created a different 
kind of feeling, and substituted a pleasing repose for an 
uncontrollable excitement. Thus far, the execution of the 
symphony was beyond criticism. No band and conductor 
ever did themselves more credit by a masterly and complete 
performance of an elaborate and highly-coloured work. The 
choral finale—the almost insuperable solo parts in which 
were sustained with commendable zeal by Madame Clara 
Novello, Miss Williams, Mr. Sims Reeves, and Herr 
Staudigl—left something to be desired, although, at the same 
time, it came much nearer to the mark than on any previous 
occasion. The instrumental opening brought out the force 
of the stringed instruments, the basses especially, with 
tremendous effect. M. Berlioz very properly took the reci- 
tatives in tempo giusto, without which it is impossible they 
ean go well, The solo for the bass, “Welcome ye,” and 
the quartet, ‘Sweet content,” were not exactly what they 
might have been had the accompaniments been more sub- 
dued. In the tenor solo, *O, thou bright fire,” with accom- 
paniments a Ja marcia, with the side drum, cymbals, and 
triangle, the want of a real piano was still more strongly 
felt; Mr. Reeves, with all his voice, could searcely make 
himself heard. The chorus, for the most part, were admi- 
rably correct and effective, and in the chorus in D, with the 
florid orchestral accompaniments (following the instrumental 
fugue that grows out of the tenor solo), their power was 
remarkable, Even in the two final choruses, where the 
orchestral accompaniments reach the last degree of force 
and fulness, they sang with a vigour that nothing could 





abate. The enormoys rapidity with which the concluding 
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movements were taken did not once endanger the steadiness 
and precision of the execution. The end of the symphony 
was followed by a volley of applause that made the walls of 
the building ‘‘ echo again ;” and homage having been paid 
to the mighty genius of Beethoven, a just tribute was 
accorded to M. Berlioz, who was recalled into the orchestra, 
and received in a manner which showed that the audience 
appreciated his services at their proper value. This perform- 
ance may fairly be presumed to have established the popu- 
larity of the ninth symphony, which, of course, will be given 
again during the present series of concerts, 

Mademoiselle Clauss, the young pianist whose perform- 
ances at the Musical Union were so greatly extolled, by her 
execution of the first concerto of Mendelssohn, proved herself 
worthy of all that had been said in her favour, and a great 
deal more. Mademoiselle Clauss plays even better with the 
orchestra than in trios, or mere solos. The vigour and 
precision of her execution are astonishing—her self-possession 
is not less so, and these lesser qualities are elevated by a 
feeling which is the offspring of poetry and intellect. The 
manner in which Mademoiselle Clauss performed the slow 
movement was in the highest degree expressive; her touch 
in the piano passages was delicacy itself. We never heard 
a@ more genuine and unaffected reading of this beautiful 
movement, or a neater, more sparkling, and wholly satisfac- 
tory execution of the finale, which Mademoiselle Clauss 
dashed off with a rapidity that recalled to many present the 
unequalled performances of Mendelssohn. No success could 
be more complete—none better deserved. Mademoiselle 
Clauss was applauded again and again, encored in the slow 
movement, and unanimously summoned, at the end of the 
concerto, to be newly féted by the audience. We have said 
that Mademoiselle Clauss was ‘‘a genius,’ and she has 
forced us to reiterate this opinion with a double confidence 
in its truth. 

We have only space to add that the concerto and the rest 
of the second part were conducted by Dr. Wylde, whose new 
scena was sung with great spirit by Mr. Sims Reeves, and 
much applauded—that Herr Staudig] was encored in “O 
ruddier than the cherry” —and that the gorgeous Wedding 
March sounded the retreat of the audience with great pomp 
and ceremony. 





—~ 





QUARTET ASSOCIATION. 
(From the Times.) 


A new society for the performance of classical chamber 
music has been instituted under the above name, by Messrs. 
Sainton, Cooper, Hill, and Piatti. The prospectus, which 
announces that six concerts will be given annually, at 
Willis's Rooms, contains some interesting clauses. A com- 
position either entirely new, or which has not been previ- 
ously heard in England, is to be produced at every meeting. 
A new pianist of eminence will appear each time; but the 
quartet party is always to remain the same; the post of 
leader being alternated between M. Sainton and Mr. Cooper. 
From constant and unremitting practice together, the pro- 
jectors, not without reason, presume that an ensemble, as 
nearly perfect as the talents of the executants admit, will 
ultimately be insured. This was the plan of the celebrated 
Schiippanzigh and Miiller. quartet parties, and, pursued by 
four such accomplished players as Messrs, Sainton, Cooper, 
Hill, and Piatti, a successful result is highly probable. 

At the first concert the novelty was a quartet by Che- 





rubiniin E flat (from a set of three), which, though composed 
long ago, has been utterly neglected. Its success was com- 
plete; andthe middle movement, a bolero and trio in G minor, 
an inspiration in its way, was encored. The other quartets 
were Mendelssohn’s E flat (Op. 44), and Beethoven's E 
minor (Razumoffsky). The pianist was Mr. Sterndale Ben- 
nett, who performed, with Signor Piatti, his new duet for 
piano and violoncello. At the second concert, which took 
place on Monday afternoon, the selection comprised a MS, 
quartet in G minor, by Mr. Macfarren, Beethoven’s in A 
minor (posthumous), and Mendelssohn’s pianoforte trio (No. 
2)in C minor. Mr. Maefarren’s work, composed expressly 
for the Quartet Association, exhibits throughout the hand of 
an experienced master. The four movements are all written 
on the largest and most elaborately developed plan. The 
ideas flow freely, and are well contrasted ; fancy and taste 
are invariably conspicuous in their treatment; and a certain 
peculiarity of character, preserved throughout, gives unity to 
the whole, and stamps it with individuality. The new quartet 
was executed with the utmost care and effect by M. Sainton 
and his associates. The audience received it with distin- 
guished favour, and warmly applauded every movement. 
The most specially admired (we do not say the best) were the 
andante and the scherzo—the first remarkable for its simplicity 
and melodious flow, the last for its vigour and originality. 
The quartet of Beethoven (justly described by Mr. Macfarren 
in his valuable and instructive analytical programme—one of 
the best features of the Quartet Association—as “ the most 
dramatic” of all the chamber compositions of the master) was 
admirably played, Mr. Cooper this time taking the lead, 
The adagio (the “ song of thanksgiving”), in which the Lydian 
model is introduced, has rarely been executed in a more clear 
and satisfactory manner. The pianist in Mendelssohn’s trio 
was Mademoiselle Clauss, to whose remarkable gifts we have 
already paid homage. Her reading was classical and vigo- 
rous; her execution perfect. The violin and violoncello 
parts were taken by M. Sainton and Signor Piatti. The 
scherzo was unanimously redemanded. At the end of the 
concert Mademoiselle Clauss performed a nocturne of Chopin 
with exquisite feeling and delicacy ; and a spirited sonata 
by Domenico Scarlatti, which showed that although sonatas 
then were very different from what Haydn, Mozart, Dussek, 
and Beethoven afterwards made them, the old harpsichord 
composer must have been a wonderful player in his time. The 
oftener Mademoiselle Clauss is heard, the more she is admired. 

There was a full attendance, and everything seems to indi- 
cate that the Quartet Association has commenced its career 
auspiciously. The greater number of such institutions, the 
better for the art. 








CRUVELLI PAPERS. 
(Morning Chronicle.) 


We are glad that Mr. Lumley has revived this opera 
(Ernani), because it afforded us an opportunity of again 
hearing Cruvelli in a part which, in our resumé of last season’s 
performances at Her Majesty’s Theatre, we unhesitatingly 
declared to be the least satisfactory of her personations. The 
great progress which this indefatigable artist has made since 
the close of last season is nowhere more apparent than in the 
arduous part of Elvira. It is, we believe, a favourite with 
herself, and so much so that she had thought of it for her 
original début, but afterwards most wisely selected Fidelio, 
in which the real grandeur of her style is far better seen, and 
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in which the rich resources of her voice are expended upon 
music of the highest class. It was natural, therefore, that 
Madlle. Cruvelli should seek to render her interpretation of 
this character as perfect as possible. We may now fairly 
congratulate her upon having achieved a triumph, not only 
over Verdi, but over herself. The faults which, in the most 
friendly spirit (for we can have no other for an artist who so 
conscientiously seeks to avail herself to the utmost of her 
marvellous gifts) we pointed out, are done away. There is 
no longer either violence or uncertainty, and ascertained 
power has supplied their place. Her opening air (with the 
chorus of ladies who congratulate her on her marriage), 
““M’é dolce il voto ingenuo,” was exquisitely warbled, the 
plaintiveness of sentiment making its way through all the 
showy structure of the air, and producing a thrilling effect. 
She took the higher passages with perfect ease, and some of 
her sustained notes were wonderful. The “ No, crudeli,” 
she gave with the utmost dramatic power; and in the con- 
certed music at the close of the act, her fresh, pure voice told 
superbly, the exhortation to Ernani to fly (* Va, un accento 
tradire ti puo”) being delivered with an intensity of tenderness 
seldom equalled. The duet in the second act went deli- 
ciously, and in the subsequent scene of pleading and sorrow, 
though but of little value in itself as regards Elvira’s part 
(well written and coloured, however, as a whole), Cruvelli 
was very effective. But itis in the last act that she has full 
scope for her power in the duet “ Fino al sospiro,” interrupted 
by the fatal signal, and in the terrible finale. Here she mag- 
nificently asserted her reputation, and dealt with the music 
less as a studied performance than as the spontaneous ex- 
pression of passionate nature. Yet she took every note, even 
the most difficult, with the utmost precision ; and as she 
ceased, we hardly knew whether to admire more the vocali- 
zation or the dramatic power. Henceforth Elvira may be 
ranked among Cruvelli’s triumphs; and we express our 
opinion of it with the greatest pleasure, as we had no hesita- 
tion in remarking upon it last season as by no means a satis- 
factory performance. The change is a new proof of the 
resolute will as well as of the genius of our young prima 
donna, who is nobly sustaining the fortunes of Her Majesty’s 
Theatre, and drawing around her a succession of audiences, 
difficult as they are distinguished.” 
(Morning Herald.) 

The character of Elvira in Verdi's Ernani has always 
been one of Mdlle. Cruvelli’s most remarkable persona- 
tions. She played it on Saturday night, and with no 
diminution of the dramatic effect which it has hitherto been 
her aim to reach, and which she realises with such powerful 
and impressive affability. It is unnecessary to specify the 
details of her performance on the present occasion. The 
triumphs of last year were repeated now, including, need it 
be remarked, the popular cavatina, ‘ Ernani involami,” 
demonstrating the marvellously extensive range of her voice, 
the duet with Ernani, and the impassioned trio in the finale, 
in which the catastrophe, so singularly striking and appalling, 
takes place. As a piece of acting, the Elvira of Mdlle. 
Cruvelli is replete with graphic significance. It is as forcible 
as it is original ; and it was recognised on Saturday night 
with all the cordiality due to high and commanding talent. 
The cast differed in some essential particulars from that of 
last year. Calzolari succeeded Mr. Sims Reeves as Ernani; 
Belletti, Signor Scapini, as Gomez ; and Ferlotti, Coletti, as 
the King. The balance of general excellence was probably 
in favour of 1851, but Belletti was a considerable individual 





. 


improvement as regards Scapini, who scarcely reached 
mediocrity. The opera, as a whole, was embodied with great 
efficiency, and all the popular points told with their cus- 
tomary interest. The house was well attended. 


(Times.) 


Ernani was presented on Saturday, for the first time this 
season. Although Verdi’s best work, it is doubtful whether 
this opera would so long have retained possession of the 
stage, in a country where the claims of its composer are less 
easily recognised than on the Continent, but for Mdlle., Sofie 
Cruvelli, who first appeared at Her Majesty’s Theatre in 
1848, in the character of the heroine, of which she has since 
retained almost exclusive possession. On other occasions 
when Ernani has been attempted, it has failed. It may there- 
fore be concluded that the part of Elvira, whatever its 
abstract musical merits, is well suited to Mdlle. Cruvelli, who 
enters into it with an enthusiasm which savours of evident 
predilection. A reasonable cause for this may be assigned 
in the great success she has achieved in Ernani, Nabucco, 
Attila, and other operas of Verdi, at Venice, Genoa, Milan, 
&c., and more recently at Paris—complacently regarded by 
Frenchmen as the arbitress and dispenser of musical reputa- 
tions. Signor Verdi owes a deep debt of gratitude to Made- 
moiselle Cruvelli; and it is to be hoped this may not be 
repaid by the ultimate annihilation of her magnificent voice. 


The most perverse opponents of Verdi’s music could 
scarcely fail to be impressed by Mademoiselle Cruvelli’s 
acting, and singing as Elvira (Dona Sol), the fire and energy 
of her execution, tempered by good taste and intelligence, the 
earnestness with which she enters into the various situations, 
and the strong individuality that marks her conception of 
the character, combine in investing her performance with a 
sustained and powerful interest. Her ornaments, cadences, 
and tours de force in the trying cavatina, “‘ Ernani! Ernani 
involami,” are quite original, and the more exclusively hers, 
since they lie within the compass of no other singer's voice. 
The abundance and beauty of her lower tones are exhibited 
with legitimate effect in the opening movement, while the 
whole range of voice is brilliantly displayed in the caba- 
letta, a bravura of uncommon difficulty. Mademoiselle 
Cruvelli was recalled, on Saturday night, after the cavatina 
which she has never before sung so well; she declined, how’ 
ever, with a discretion worthy of imitation, the encore de- 
manded by the audience. In the last act, where (in the 
popular trio, “ Ferma crudele”) Verdi has almost raised 
himself to a level with the sentiment of the drama, Made- 
moiselle Cruvelli created a profound impression. The 
anguish and despair of Elvira, when Don Silva claims the 
fulfilment of the pledge in Ernani’s death, were pourtrayed 
with striking truth. The delivery of the threat to Don Silva, 
“ Quale d’Averno, demone,” was grand and passionate, and 
the sudden change from menace to appeal, ‘‘ Mai che diss’io, 
perdonami,” when Elvira vainly tries to move the inexorable 
heart of the old Castilian, in the highest degree natural and 
touching. The trio was continually interrupted by applause, 
and at the end the encore was so decided and unanimous that 
Mademoiselle Cruvelli was wrong in not accepting it, more 
especially since her associates, Signors Calzolari and Belletti, 
and Mr. Balfe in the orchestra, appeared anxious to accede 
to the wish of the audience. The encore system, @ priori, is 
a bad one, and in cases where a few noisy and interested 
persons attempt to inflict repetitions upon the majority can- 
not be too strongly reprobated; but when it is the general 
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desire of the house to hear a piece again, singers should have 
no choice but to obey. 

“Don Silva is, perhaps, the best part of Signor Belletti. 
Never has this careful artist appeared to more advantage than 
on Saturday night. The air, “ No vendetta,” is admirably 
suited to his voice, and was sung with such vigour and 
facility that the audience encored it. Another encore was 
awarded to the ensemble, “ Ah morir potessi adesso! ” in the 
duet between Elvira and Ernani, which was perfectly exe- 
cuted by Mademoiselle Cruvelli and Signor Calzolari; and a 
third to the very effective concerted piece, “Oh Sommo Carlo,” 
at the end of the finale to the third act. Signor Ferlotti did 
not make a lively impression in Carlo V., a famous part of 
Coletti. The air, ‘ Vieni meco,” considered to be one of the 
gems of the opera, was on this occasion listened to with 
apathetic indifference. That Ernani is a favourite with the 
habitués of the opera may be assumed from the fact that 
there was a fuller house and a greater show of “ fashion ” on 
Saturday than has for some time been remarked. The per- 
formers were all summoned after the first, third, and fourth 
acts, and, in conclusion, Mademoiselle Cruvelli was brought 
forward alone, and loudly applauded by the whole audience.” 





THE WAGNER PAPERS. 
(From the Times.) 


Tux decision of the Vice-Chancellor in the case of “ Lumley v. 
Wagner” will have more interest for a certain class of our readers 
than many more important discussions with which our columns are 
daily filled. The prominent situation which Operatic performers 
fill in the public eye gives a kind of spurious importance to their 
squabbles and litigation. There are, certainly, a good many men 
in the west end of London who would be sadly puzzled to write 
down a correct list of the junior Lords of the Admiralty or Trea- 
sury. There are few, comparatively speaking, who are not familiar 
with the names even of the second-rate singers at the rival Opera 
houses. So great was the interest displayed by the public in the 
course of the present dispute that during the three days the trial 
Sect the Court was crammed with spectators, and when the 

ice-Chancellor delivered his judgment yesterday it was impossible 
to get even “squeezing” room. Independently of the interest 
which naturally attaches to an Operatic squabble, some little in- 
dignation had been excited by an expression which was found in 
one of Mr. Wagner’s letters. This worthy, as it would appear, 
only considers the English in the light of geese who lay golden 
eggs for the benefit of Wagners and such like folk. Before he has 
done with us, Mr. Wagner may discover that he has scarcely formed 
a just idea of English powers of appreciation. For some persons 
we have money and admiration ; for others money and contempt. 

The whole story may be condensed into a few paragraphs if it 
be regarded as a mere narrative of facts, and not as a theme for 
the ingenuity of counsel. The decision has gone, as a matter of 
course, in Mr. Lumley’s favour. That it could not do otherwise 
will at once appear from the following brief recapitulation of the 
facts :—In the autumn of last year Dr. Bacher, a friend of the fa- 
mily, was occupied in procuring engagements for Mdlle. Wagner in 
London and Paris. He naturally came into contact with Mr. 
Lumley, and received from that gentleman a formal paper contain- 
ing his usual stipulations upon engaging the services ofa performer. 
This paper contained a prohibitory clause which forbade the ap- 
pearance of Malle. Wagner at any private concerts, &c., while her 

engagement with Mr. Lumley should subsist. When the docu- 
ment was shown to the Wagners, they objected to this clause, 
and drew up another paper similar—we believe—to it in other re- 
spects, save that this prohibitory clause was omitted. To this 

per the Wagners affixed their signatures, and it was conveyed by 
Bacher to Mr. Lumley. In such a shape the manager would have 
nothing to do with it, and insisted upon the restoration of the veto. 
To this Bacher assented—added the clause—and signed it as agent 














to the Wagners. So far as it turns upon this point the question 
throughout is a simple one ofagency. Had Dr. Bacher the right to 
sign as agent for the Wagners ; or did the Wagners, by any subse- 
quent fconduct or act of their own, adopt an agreement which 
might*not in the first instance have been binding upon them for 
defect of authority? It will be quite unne:cessary to dwell upon 
the first point, because it appears that the Wagners did subse- 
quentlyfacknowledge the act of their agent, and make it their own, 
in a very complete manner. In the first place, Dr. Bacher tells us 
that when he had added the clause, he forwarded the paper to 
Malle. Wagner, and it was by her acknowledged ina letter bearing 
date one day of November last. Then we find all parties engaged 
in a correspondence on the subject—M:r. Lumley—M. Albert 
Wagner, the father,—Mdlle. Johanna—Mrr. Lumley—Dr. Bacher, 
and all of them assuming that there was a contract subsisting be- 
tween the manager and the singer. ‘ Now,” as the Vice-Chan- 
cellor shrewdly enough remarked, “there had been no contract 
signed without this clause, therefore this is the contract concern- 
ing which the parties were in correspondence.” What the Wagners 
say is, that when the paper was sent back to them, they objected 
to the clause, and only received the document upon Dr. Bacher’s 
assurance that when they arrived in London the little matter should 
be set right. Now, we cannot forget that they must have been 
perfectly aware that they would not be permitted to pass slipshod 
over this clause of the contract. Mr. Juumley insisted upon it with 
so much earnestness that he refused to affix his signature to the 

eement until the clause, which Jae had originally introduced, 
but which had been struck out by the Wagners, had been replaced, 
Was it probable he would suffer himself to be duped out of so 
capital a proviso by Dr. Bacher’s little diplomacy, when he had in 
the first instance refused to complete the contract without it? Is 
it possible that M. and Mdlle. Wagner could even for a moment 
have entertained so preposterous an idea? Such, however, is the 
only reason assigned by the Wagners against the validity of the 
contract—namely, a vague hope on their own part that, when they 
arrived in London, Mr, Lumley would be induced to give up the 
advantages for which he had negotiated with so much earnestness. 

As many of our readers as have patience to wade through the 
evidence will find that another point was raised in favour of the 
Wagners. It was on their side alleged that money was not paid 
by Mr. Lumley on a particular day when it should have been paid, 
It is replied, in the first place, that Dr. Bacher had money of Mr 
Lumley’s in his hands, and that, even had it been otherwise, all 
deficiencies in this respect were excused by the conduct of the 
Wagners on and after the 5th of March, and by a subsequent ten- 
der of the money on the 15thof April. It was on the 5th of March 
that the Wagners, who had so bound themselves to Mr. Lumley, 
were found at Hamburgh quietly entering into a fresh contract 
with Mr. Gye, from which they hoped to derive larger pecuniary 
advantages. More than this, on the 10th of March, Dr. Bacher 
wrote to Malle. Wagner, asking where he should pay the money 
he had ready for her, and received from her father the following 
reply :—“ If you send the bill to Berlin, be good enough to address 
it either at this time to Berlin, or from (is) the 2nd of April to 
Hamburgh, to Engel and to Ferdinand Hirst, where we shall re+ 
main some time longer with our daughter.” However this may be, 
it is quite clear that on Mr. Lumley’s part there was no disinclina- 
tion or inability to pay the money when needed. The paltry sub- 
terfuge was furbished up at the last moment to serve the turn of 
those who would not keep and could scarcely evade the terms of 
an agreement into which they had entered of their own free will. 
The simple truth of this long trial is that Mdlle. Johanna Wagner 
and her excellent parent thought that the second bargain was bet- 
ter than the first, and therefore endeavoured to repudiate their own 
act. It is a shabby business, and the sooner, for Mdille. Wagner's 
sake, it is forgotten, the better. At the same time it is clear enou 
that the fault lies, not with the young girl but with the sordid cir- 
cle around her, who were endeavouring to huckster her talents 
about the most profitable market without regard to any considera- 
tions but those of £ s. d. 


(From the Daily News.) 
Tue great Wagner case is decided, Thousands of hearts 
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which never are sensible of accelerated pulsation for any cause 
less important than an opera intrigue are for the moment at rest. 
Unless Mr. Gye appeals against the decision, he has no chance of 
carrying off the Helen of the contest. Mr. Lumley isat present 
the victor. The fair Johanna’s voice is adjudged by the Vice- 
Chancellor to be the sole property of the West-end lessee. In 
the meantime, as it is out of the power of a parliament of Vice- 
Chancellors to make a prima donnasing who has determined not to 
sing, the used-up habitiés of the opera have still a chance of a 
little agreeable excitement Ln attendant, the sympathies of the 
great body of the public are enlisted on the side of the young lady 
who has been the unwilling cause of the contest. 

Poor Mam’selle Wagner—to have walked straight from the in- 
toxicating glories of the opera to the dismal tortures of a suit in 
equity. One moment an idol at the Court of her Sovereign, the 
next a victim in the Court of Chancery! But a short time ago to 
have been lifted up to the highest pinnacle of fame by crowds of 
intoxicated worshippers, and now to be coolly anatomized by some 
half-dozen wielders of legal scalpels! What a pity she knew 
nothing of English. If she had but read the three last numbers of 
“ Bleak House,” would she ever have put her signature to any 
paper that stood the slightest chance of being blown by any wind 
into the limbo where “ Jarndyce y. Jarndyce” lies entombed? It 
is impossible not to feel pity for the situation ofan amiable girl 
just entered upon a series of glittering triumphs, and now caught 
and kept down by the heavy nets of the equity lawyers. She 
writes playfully from Germany in November, to the enigmatical 
Bacher, telling him that “she has been astounding the good folks 
of Leipzig and Magdeburg by her performance of Romeo.” She 
will be able now to write nothing more cheering than that she has 
been gratifying every gobemouche in London by her appearance in 
the Court of Chancery. In one of her letters she alludes artlessly 
to the fact of numbers fainting when they heard it was her last ap- 
pearance. The only circumstances of the kind which she is re- 
sponsible for now, are the number of similar occurrences which took 
| mere on Saturday and Monday, when she was metaphorically 

uled before the Vice-Chancellor, and a court crowded to excess 
in an atmosphere of 90, were assembled to witness how dexterously 
the agents of Messrs. Gye and Lumley could play a game of 
shuttlecock with her character. The court on Saturday—glowing 
with insufferable heat, reddened by the rays of a burning sun 
streaming through red curtains and reflected back by the lining 
of red cloth—seemed like a tribunal erected in regions unmen- 
tionable ; the lawyers like the black spirits of evil congregated 
together for the torture of some unhappy spirit; while the tremen- 
dous Bacher himself, sitting conspicuously under the registrar's 
seat, enjoying calmly the mischief he had occasioned, seemed the 
image of the Mephistopheles of the drama. 

In fact, it is Bacher who concentrates the great interest of the 
drama in his person. While our pity is excited in behalf of the 
fair Johanna—while our admiration is demanded for the strenuous 
efforts of the heroes or the victims of the plot, Gye and Lumley 
—while our scorn is aroused by the depreciatory expressions of 
Wagner—we feel agitated by an uncontrollable impulse to get to 
the bottom of the mystery of which Bacher alone holds the key. 
Everyone who has read the lucid statements of the counsel for one 
party, and the equally lucid demolition of those statements by the 
counsel for the other party, is in a situation to comprehend every- 
thing but the conduct of Bacher. Johanna’s indecision is explica- 
ble; Wagner’s valuation of England is—in spite of what intense 
patriots may say—intelligible, especially when the east wind is 
taken into consideration; the mortal struggle between Lumley and 
Gye natural; but the obstinate determination of Bacher to bring 
Johanna to the theatre in the Haymarket @ tout prix, is unfathom- 
able. He pursues this object with the eagerness with which the 
hero in the “ Bottle Imp” tries to get rid of his bottle. It would 
almost seem that he had made a bargain of a kind so frequent in 
medieeval times, and in modern romances—the condition on his 

t bang. that he should deliver Johanna to the lessee of Her 

esty’s Theatre. We should not have been surprised on Satur- 


. day, had the injunction been dissolved, to see the Doctor disappear 
in red fire below the registrar's chair in company with a suspici- 
ous-looking character, wearing a cock’s feather in his hat, and no 
Wellington boot to cover his hoof. 





Let us just touch lightly upon the heads of the mystery. In 
1850, Bacher becomes acquainted with Johanna, and instantly 
forms the design of getting her an engagement in London at Her 
Majesty’s Theatre. Without, according to the statements of both 

arties, being formally accredited as a plenipotentiary by either, 
fe took upon himself to act as such for both. When upon coming 
to terms, Lumley complains that a clause prohibiting Johanna from 
singing anywhere but at his theatre has not been signed, Bacher 
immediately signs it without consulting them. When Wagner 
complains of this, Bacher quiets him with an assurance that all is 
right. When the Wagners hint that a much better offer has been 
made by Gye, the omnipotent Doctor assures them that they shall 
be no losers. All his earnestness, however, is devoted to advocat- 
ing the cause of the theatre in the Haymarket, At a loss for 
other arguments to prevent the Wagners from going to Covent 
Garden, he assures them that Johanna would have the “ whole of 
the press against her, which was entirely.in the hands of Lumley !” 
Finding after all that he is baffled, that the charms of Gye’s purse 
had prevailed, he spends his last strength in a heavy fling at both 
the Wagners in a long affidavit, in which he represents them as 
little better than they should be, denies their assertions, and 
quotes damaging passages from their conversation. It is difficult, 
upon any ordinary supposition, to account for this dogged inten- 
sity of purpose in following out his determination. 

Leaving, however, the incomprehensible Bacher in the hands of 
the great discoverer of all mysteries—Time—the English public 
watched with interest the proceedings in Chancery on account of 
their probable effect upon the fair, and it is to be aah innocent, 
cause of all the contest—Mademoiselle Wagner, Damaged in 
pocket, in health, and, if Bacher’s affidavit is not disproved, in 
character, she will look back upon her unfortunate connection with 
the English stage as the black spot in her life. It is incumbent 
upon her friends to prevent this, if possible, by a plain statement 
of facts, for it is impossible to make anything out of the legal 
documents, The counsel on both sides are forced to confess 
that there is much conflicting evidence, and the decision of the 
case will not bring such a conviction to the minds of the public, 
as would be afforded by a plain cig spans statement pro- 
ceeding from the lady herself. That the public would be only too 
glad to be satisfied of what it is eager to believe—that she has 
been the victim of the ill-judged actions of friends and speculators, 
is proved by the interest excited in her behalf. The Vice-Chan- 
cellor’s Court was crowded on Saturday by the very same persons 
who we trust will shortly welcome her on the boards of a don 
theatre. The habitués of the crush-room had transferred them- 
selves to Lincoln’s-inn. One hope seemed to animate every one, 
that the fair artist would come out of the contest with élat. Let 
her throw herself upon the public, and there is little doubt that 
she will be enabled to laugh at the danger she has incurred through 
the cupidity of her friends, the mysterious conduct of her adviser, 
and the frantic opposition of the rival candidates for her services. 








Dramatic. 


Frencu Priays.—St. James’s Tueatke.—On Monday 
last, ‘‘ Un Changement de Main” was produced for the first 
time these four or five years. It is one of Madame 
Rose Cheri’s best parts, and is well suited to her particular 
line of talent, in which simplicity and finesse are so mixed up 
together, that we scarcely know which predominates. How- 
ever, this part of Elizabeth offers an ample field for the exer- 
cise of both these qualities in the actress, who displays con- 
siderable shrewdness, when she recollects that she is the 
Empress, and betrays the softer emotions of her nature, when 
yielding to her passion for Alexis, Madame Rose Cheri 
shows considerable tact in her portraiture of the character ; 
without attempting to produce any striking effect, she brings 
to bear a succession of clever artifices, which combined, 
make up a very amusing picture. We feel interested from 
the commencement of the intrigue ; we accompany her with 
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pleasure through ‘all the changes which her’ passion undergogs, 
until we arrive at the denouement, ‘when. she makes a full 
acknowlédgment Of ‘hér' ‘love. * The. ‘great’ merit ‘of Madame 
Rose Chéri’s acting, consists, in its spontaneity ;' her mayners 
are engaging, and, although not free from a cerfain, amount 
of mannerism, they, please and interest by the neatness of her 
delivery and impulsiveness of her sallies. ‘The part of Alexis 
was correctly played by M. Paul‘Labas, who acquitted him- 
“self of, no, ae in a post creditable manner. The 
new play, enti led ‘Moiroud et Compagnie, turns on, the at- 


2h 


tempts made. by, a husband togovern his ‘wife, in which | 


Taudible project he.is assisted by the chief of the above named 
fitm, who turns out to have been a former husband, the lady 
_having been diyoreed..M,. Numa plays the part of the husband 
No, 2, with, muchhumour,, He endeavours to put in prac- 
tice the ,adyice of his predecessor, in the, assertion of his 
marital authority ; but in, yain he throws himself into various 
striking, attitudes, in vain he raves and lashes himself into a 
fury, to strike terror into, the soul of: his better half; it is of 
no use, he must succumb in the. struggle... M. Numa evinced 
much Aumour.in,,this character ;his assumption of anger 
was irresistibly droll, although devoid of aught approaching 
to extravagance or caricature.. We may now venture to place 
M. Numa on a line with the best comic.actors of the day. 
He has a quiet, humorous manner, which provokes hearty 
laughter; his delivery is clear and pointed, and he evinces a 
perfect knowledge of stage tacties ; he has evidently studied 
in a good school,.and has preserved the tradition of the great 
masters of the. French)school of. comedy. , We should like to 
see M. Numajin pure comedy ; we think he would be equal 
to the task. M. Lafont is still the most gentlemanly actor 
on, any stages. We should strongly advise all who have any 
doubt to, clear up on this score, to study him in the trifle now 
playing at this house, under the title of ‘‘ Brutus, lache 
Cesar.’ Of. the two, worthies here mentioned, the former is 
the partner of the louse in which Mornand, a member of the 
legislative ,body, occupies an,.apartment, the second is. his 
dog, who also. watches over the visitors to and from the 
house. Mornand is. jealousof his wife, and this jealousy is 
wrought to the highest pitch, by the sudden re-appearance. of 
a former lover, supposed to be dead, Mornand, who loves 
his. wife, resolves to cure her of this old passion, and at the 

, Sametime, secure her love to himself; and as a first step 
proposes a divorce; by degrees, he contrives to bring out his 
own good qualities, discards his former jealousy, and works 
upon, his wife's better feelings ; at the same time, he proves 
the absurdity of their passion to both the parties, and finally 
brings them to hate each other most. cordially. The manner 
of doing this displayed the great tact of M, Lafont; it was a 
perfect study in every respect. Nothing could be better than 
the scene in which he refuses to accede to his. wife’s advances 
towards a,,reconciliation, in order to secure his ultimate 
triumph, Madame, Rose Chéri was excellent as the, wife, 
flighty and romantic when under the influence of her former 
passion, submissive and caressing when she returns to the 
path of duty, and hononr,,We find that the enterprising 
manager of this theatre has made arrangements for giving a 
_ deries,,of twelve | representations of German , dramas and 
comedies,;.to commence, on June 2, The following artistes 
haye ;been, engaged :-—Herren Devrient, Grunert, Kuhn, and 
Mesdames Wilhelme, Stolte, Muller, and Eppert ; the whole 
troop.to consist of some thirty performers. The pieces 
sclected are the, following :—-Egmont, by Goethe; Faust, by 
Gocthe ; the Robbers, by Schiller; Don Carlos, by Schiller ; 





Emilia Gallotti, by Lessing '; the Death of Cromwell, by Ran- 

ach ;‘Shakspere’s Hamlet, and Romeo and Juliet. We wish 
Mr: Mitchell every success in this new undertaking. 
ae J. de C. 

‘The 'Tytolese minstrels, who recently appearéd at this 
theatre, have commenced another short engagement, under 
the auspices of Mr. Mitchell, that most active and varied of 
entrepreneurs, The first of these new sets of concerts took 
place on Tuesday evening. The programme consisted of the 
same species of material as that which we have already 
noticed, and the execution, of which calls for no other remark 
than that it is analogous, in kind and quality, to the Tyrolean 
minstrelsy generally as known in this country. The Holaus, 
Rahm,. Rainer, Klier, and Margrieter artists, are, neverthe- 
less, exceedingly clever in their way, and are worth hearing 
by, those who have not hitherto encountered national 
musicians of this class. They deliver the airs and glees of 
their native mountains with great precision, and with all those 
effects of light and shade, which give the Tyrolese strains a 
specific, and by no means an uninviting peculiarity. 

Surrey THEATRE.—Miss Glyn, who commenced a series of 
twelve performances on Monday night, signalised the occa- 
sion by introducing to our Surrey neighbours old Webster’s 
terrible tragedy of the Duchess of Malfi, to which, after it had 
slumbered for a long while on the shelves, and after Mr. 
Horne had adapted it to modern exigencies, she first gave a 
visible form at Sadler’s Wells. Even to the southern spec- 
tators, who are more used to murders and passionate excesses 
than the colder inhabitants of the northern bank, the scene 
of the strangulation, with all its precedent horrors, seemed a 
marvellously awful affair. Miss Glyn, who, from the first 
revival of the play, moulded the character of the Duchess 
completely after her own conception, played it on Monday 
night in a manner worthy of herself. Her great principle is to 
make the personage in the earlier portion of the play a sort of 
grande coquette, and thus to bring out, by the strongest con- 
trast, the horrible anguish which arises at last, when the 
greatness of the suffering appears to sanctify the erring 
woman, ‘The air with which she encountered death was 
solemn, dignified, and calmly desperate. Mr. Creswick, as 
Ferdinand, the chief of the atrocious brothers, showed at first 
somewhat too great a predilection for that constant loudness 
which is so acceptable to the Transpontines ; but his subse- 
quent scenes proved that he entered into the pathos of Web- 
ster, and the celebrated line— 


“Cover her face; mine eyes dazzle; she died young,” 


could not have been more effectively delivered. Of the 
other actors, we would especially commend Mr. T. Mead, 
who played the reflective, scrupulous villain, Bossola. He 
is a sensible, unobtrusive performer, who never exaggerates, 
but speaks what he has tc say judiciously and distinctly. 








HER MAJESTY’S THEATRE. 


On Saturday Ernani was produced for the first time this 
season, Sofie Cruvelli, of course,’ being the Elvira. The cast 
gained considerably by the reinstatement of Belletti in his old 
part.of Don Silva, which he filled so successfully some three 
years since, but lost somewhat by the substitution of Signor 
Ferlotti for Coletti, in Carlo Quinto. Calzolari supplied the 
place.of Sims Reeves in Ernani, and certainly did no discredit 
to his reputation by the performance. 

Verdi owes a large debt of gratitude to Sofie Cruvelli, who, 
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more than the fine chivalric story, and the striking character 
of the music, has helped to elevate and fix Ernani in the 
public mind. We are not of those who scoff and sneer at the 
scores of young Verdi, because they contain neither the depth 
of Mozart and Beethoven, nor the inventiveness of Rossini 
and Auber. He may not be as clever as Donizetti, nor as 
melodious as Bellini, nor as dramatic as Meyerbeer, nor as 
overpowering as Halevy ; must it therefore follow that he 
has no merit whatsoever? Far be it from us to affirm any 
such thing, although, as our readers must be by this time 
well aware, we ure no great lovers of his music. Still he 
has strong dramatic feeling, and is by no means devoid of 
energy and passion. If these sometimes degenerate into 
rant, it proceeds from exuberance, rather than ‘poverty of 
conception. Be this as it may, there is enough, and un- 
fortunately more than enough in Verdi’s music, to show off 
the capabilities of singers, and with such an artist as Cruvelli, 
who combines judgment with power, to very great serge 

Cruvelli’s Elvira is one of her finest performances. Her 
voice is fvonderfully adapted to the music, which exacts the 
highest and most varied powers. The aria d'intrata, “ Ernani 
involami,” although frequently introduced into concerts, as it 
is written, is quite beyond the capacity of any but!the most 
gifted singer ; and, as Cruvelli sings it, is quite beyond any 
capacity but her own. She sang this song magnificently on 
Saturday, and with more finish and self-possession than on any 
former occasion. The extraordinary ‘sky rockets ” Verdi in- 
troduces at the end, were shot off with a force and precision 

ruly astonishing, and the whole aria was wound up with a 
volley of tours de force which excited the audience to the 
highest enthusiasm, and Sofie was recalled, and cheered voci- 
ferously from all parts of the house. But this Verdian display 
of surprises and eccentricities was, in our estimation, far sur- 
passed by the exquisite beauty of voice and deep tenderness 
shown in the duet in the second act with Ernani—in which, 
by the way, Sofie was admirably assisted by Calzolari. What- 
ever powers Sofie Cruvelli may possess—and none will deny 
that they are unusual—her principal force seems to lie in the 
representation of the deeper and more quiet emotions, as may 
be illustrated in her “ Hope” song in Fidelio, the first move- 
ment of the “Casta diva,” in Norma, and the prayer in the 
Sonnambula. But, that she is powerfully energetic when 
great moments call upon her, is abundantly and satisfactorily 
evidenced in the grand trio in the last act, in which we know 
nothing to surpass her acting and singing on the siage. Nor 
can we sufficiently praise the last scene, in which, besides other 
histrionic beauties, there is a delightful touch of nature, when 
finding her lover dead, she rises from his body, on which she 
had thrown herself, and standing erect and collecting all her 
energies, endeavours to make her way to Don Silva, then falls 
exhausted in the attempt. This was worthy of Rachel, whose 
pupil Cruvelli might readily be taken for. 

Calzolari sang the music excellently, and occasionally sur- 
passed himself in the acting. Belletti’s Don Silva is capital 
every way, and his singing always produces a great effect. His 
first song obtained a loud ‘encore. A little more tragic 

wer, and a more vengeful demeanour exhibited in the 

t scene, would not have been thrown away. 

Signor Ferlotti would have been better had he attempted 
less. He is too /armoyant in his pathos, too studied in his 
a too intent upon his notes, too decided in his nuances. 

e is only careless in his poses and attitudes, in which there 
is plenty of room for improvement. Nevertheless, Signor 


Ferlotti is a good artist, is always zealous, and always does 
his best. 
The opera was received with great favour, and encores were 





awarded to the duet in act second for Elvira and Ernani and 
the finale to the third act—always encored—and all the singers 
were recalled after each act, a particular call bringing, on 
Cruvelli alone at the end. ' 

The new ballet, La Feéte des Rosieres, in which Rosati danced 
marvellously, concluded the evening. 

On Tuesday, Norma was announced, but much to the chagrin 
of the subscribers and the public Cenerentola was substituted — 
not that the subscribers and public could object to Rossini, and 
Angri, but that nothing could make amends for the absence of 
Cruvelliin Norma. The opera, however, was given with great 
spirit,and Angri was enthusiastically encored in the rondo finale. 

The ballet entertainments were La Fete des Rosieres and 
Un Paille de Candil. 

Thursday, I/. Barbiere, and Sofie Cruvelli more enchanting 
than ever. Rosina is now certainly one of Sofie’s most delightful 
and finished performances. We hope ere long, now that she has 
proved beyond all controversy how admirably she can sing 
Rossini’s music, to see her in Semiramide, La Gazza Ladre and 
Otello. Let Mr. Lumley look to this. 

Ballet entertainment as on Tuesday. 

It being the Queen’s Birth-day as appointed, the National 
anthem was given after the opera. 

We are glad to see Sonnambula announced for Thursday 
next, with Sofie Cruvelli as Amina. 








ROYAL ITALIAN OPERA. 


Mozart’s J1 Flauto Magico was represented on Tuesday 
night, for the first time this season. The house was crowded. 
Her Majesty, Prince Albert, and two of the Royal children, 
were among the audience. The history of this opera, the 
absurdity of the book, and the beauties of the music, were 
described at length, on the oceasion of its revival last season. 
A more remarkable instance of genius triumphing over 
difficulties cannot be found in the records of art. The idea 
of making the mysteries of Isis the basis of an operatic 
libretto could only have entered into the head of a maniac ; 
and the sole defence for Shickaneder—to save whom from 
ruin was the chief incentive of Mozart in setting Die Zauber- 
flote to music—was the Viennese impresario’s equal ignorance 
of the arcana of Egyptian priesthood, and of the science of 
music. Like Goldsmith, however, what Mozart touched he 
adorned ; and out of the materials of a senseless pantomine 
he has created an imperishable chef d’wuvre. It matters 
little what may be the precise mission of Sarastro, the High 
Priest; why Astrifiammante, Queen of Night, is his enemy ; 
who may be Prince Tamino; where and how he met and 
loved Pamina—daughter of the Queen of Night; for what 
special object the antagonistic triads of spirits, evil and good, 
continually appear ; of whose slaves the black Monostato is 
chief; why Papageno, the bird-catcher, is so funny, and so 
faithless to his wife, Papagena ; why Demofontes, ‘‘ Orator 
of the Initiated,” is a bore, and the two “ men in armour” 
worse than bores. All these things are of small account, 
and sink into insignificance when the question turns upon 
the music, the depth and beauty of which would have im- 
mortalized matters even more incomprehensible. In Don 
Giovanni Mozart showed how he was filled with an interesting 
subject, and how admirably he could make it subservient to 
the purposes of art; but in Zauberflote he proved that out of 
nothing he could build a handsome edifice, and one that 
would endure. Those, even, who prefer the first, will 
scarcely refuse to admit that the last is a still more triumph- 
ant attestation of the creative power of genius. 
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The cast of I/ Flauto Magico on Tuesday only differed from 
that of the previous season in one important particular. Owing 
to “a severecoldand hoarseness,” upon which the management 
had not reckoned, Madame Castellan supplied the place of 
Madame Grisi in the part of Pamina. We may at once 
state that the substitution was not to be regretted, since 
Madame Castellan entered more earnestly into the spirit of 
the music than her accomplished predecessor, to whom it 
was evidently not a labour of love. She sang the beautiful 
air in G minor, “ Ah! lo so,” when Pamina reproaches Tamino 
for his seeming inconstancy, with fine feeling; and from 
beginning to end evinced a thorough familiarity with the 
music. Signor Mario appears tu regard the part of Tamino 
as one that may be played and sung en robe de Chambre. 
Mozart, however, was evidently of a different opinion, or he 
would not have placed in the mouth of Pamina’s lover a 
song so intensely passionate as “‘ Oh! cara immagine,” which 
was sung by the great tenor, with an apathetic indiffer- 
ence, that, but for the glowing beauty of the orchestral 
accompaniments, would have reduced it to a thing wholly 
without expression. Herr Formes stands quite alone as 
the representative of Sarastro, High Priest of Isis. His 
acting and singing are equally appropriate and dignified. As 
befits his priestly office, he is stone—but it is monumenta] 
stone; grand and commanding as it is passionless. The 
opening air in F (act 2), “ Della reggia del vero,” in which 
the trombones are employed with such grave solemnity, was 
admirably sung; and in the still more popular “ Qui 
sdegno”—better known as “In diesen heiligen hallen”— 
Herr Formes developed all the beauty and depth of his 
unequalled voice with such effect that the audience insisted 
upon a repetition. Ronconi was never in better vein, never 
more inimitably humorous. His Papageno is a creation 
only second to Mozart’s, Itis the human element investing 
these unfathomable “ mysteries” with an occasional semblance 
of reality andlife. Whenever Ronconi appears, his presence 
is a boon and a relief. Whether, the padlock on his lips, 
the unfortunate bird-catcher vainly strives to respond to the 
curiosity of Tamino; or when, with a grotesque exhibition 

of cowardice, he flies from the presence of the black, Mon- 
ostato; or when, with his magic instrument, he makes the 
slaves dance and sing in spite of themselves; or in his 
interview with the old woman, whose love he is forced to 
accept through fear, and who afterwards turns out to be his 
wife, his Papagena; in each and every situation of the drama 
he is equally and irresistibly comic. His fun though pre- 
posterous, is always amusing, and a unity of conception, 
perfectly carried out in the execution, endows the whole 
character with an undeniable stamp and likelihood. Ronconi 
sang as well as he acted. He was encored in his opening 
air, ‘‘ Gente e qui l’uccellator,” and convulsed the house with 
laughter in his song with the bells, “ Colomba, o tortorella,” 
and in the buffo duet with his wife, where he was most 
efficiently seconded by Madlle. Bellini, who, in the little 
character of Papagena, made another decided step in the 
favour of the public. Nothing could possibly be better than 
Signor Stigelli’s Monostato; the lively air, ‘‘ Regna amor,” 
was sung with the proper bustle and animation, and every 
point of the music in which he was concerned came out 
with due effect. Signor Polonini, as the orator, must also 


be praised for invariable carefulness. 

The chief vocal triumphs of the evening, however, were 
reserved for Mdlle. Anna Zerr, whose reappearance as Astri- 
fiammante was rendered doubly interesting by the remem- 





brance of her great success last year, and by certain recent 
political events, in which, an innocent. sufferer, she has been 
brought prominently forward. Mdlle. Zerr was welcomed 
with acclamations, and, although somewhat nervous in the 
commencement, sang the difficult aria, “‘ Terribil momento ” 
—the allegro, in B flat especially—with such vigour and 
audacity that the audience encored her unanimously, and she 
was compelled to repeat it. Mdlle. Zerr’s great effort, how- 
ever, was the highly dramatic, magnificent air, “ Gli angui 
d’inferno,” in which the Queen of Night menaces her daughter, 
Pamina, with her curse, if she does not consent to abandon 
Tamino. It is well known that Mozart composed both these 
airs for an “ exceptional ” voice—the use of the higher notes 
of the scale, from B flat to F in alt, being such as to place 
them out of the reach of ordinary soprani. Malle, Zerr has 
for some years been famous at Vienna in the music of the 
Queen of Night. She not only possesses the requisite voice, 
but the style, the abandon, and the “ traditions.” Nothing 
in its way could be more striking than her execution of ‘‘ Gli 
angui d’inferno,” which, for trying and unusual difficulty, is 
without a parallel in operatic music, Her expression was 
characteristically fierce and passionate ; and the extreme high 
tones were taken with a certainty, a force, and a truth of 
intonation that completely astonished the audience, who, 
after the air, recalled Mdlle. Zerr and applauded her enthu- 
siastically. Her success was as complete as it was well 
merited. 

In the general execution of the opera there was much to 
praise and something to criticise. The band, under Mr. 
Costa, played the overture and all the instrumental music 
superbly. The concerted music, however, was much injured 
by the inefficiency of the three ladies who represented the 
attendants on the Queen of Night. They did not sing in 
tune, nor did they always sing in time. The ladies of the 
chorus, to whom the music of the three “ beneficent genii ” 
was entrusted, were much better in every respect. An im- 
portant passage in the last finale, in which the two men in 
armour (describing the ordeal through which Pamina and 
Tamino must pass) sing a canto fermo to an elaborate orches- 
tral accompaniment, was entrusted to Signors Rommi and 
Mei, and went more satisfactorily than before. The two finales, 
which, though crowded with beauties, are not equal to 
Mozart’s other great performances in this style, left a great 
deal to be desired. Two or three extra rehearsals would 
have equally benefited principals and subordinates. As a 
spectacle, J¢ Flauto Magico exhibited the gorgeous and gro- 
tesque peculiarities which were noticed last year; the temples 
sparkled with unintelligible finery; and the beasts that 
annoy Ronconi were as unlike wild animals in ordinary as 
the eagerest searcher after the impossible could desire. 


The performance was received throughout with the greatest 
favour. Her Majesty and party remained till the end. The 
principal performers were brought forward after each act, 

Lucia di Lammermoor was produced on Thursday night 
with a Lucia, Edgardo, and Enrico new to a London audience, 
Mademoiselle Anna Zerr showed enough of vocal talent, as the 
Queen of Night in // Flauto Magico, to justify the anticipation 
both of excellence and novelty in her Lucia. Nor was the 
anticipation disappointed. Her execution of the music 
throughout was distinguished by facility and energy. In the 
first scene, instead of the well-known “ Perche non ho,” com- 
posed for, and always sung by Persiani, Mademoiselle Zerr 
restored the air originally introduced by Donizetti in that 
situation—* Regnava nel silenzio,” which though not so bril- 
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liant as the one interpolated, is, perhaps, more in consonance 
with the train of thought in which Lucia is supposed to in- 
—- when she first comes upon the scene. Although much 
applauded in this, and in the subsequent duets with rdo 
and Enrico, it was the morceau d’ensemble in the finale to the 
second act, “‘ Chi mi frena,” that enabled Mademoiselle Zerr 
to produce her first great effect. Her singing in this was very 
striking, and the power and resonance of her upper tones were 
heard to singular advantage above the crash of the orchestra 
and chorus. The piece was encored unanimously, and repeated 
with undiminished effect. The mad scene was Mademoiselle 
Zerr’s triumph as a singer of bravura. The tours de force with 
which she ornamented the air, «Ah non piangere,” and the 
cabaletta, «‘ Spargi di gualche pianto,” were not only wonderful 
as vocal feats, but quite original. The cadence at the end, 
finishing with the high note, was prodigious. Mademoiselle 
Zerr was vehemently applauded in this scene, and recalled twice. 
Alth her success was unequivocal, we prefer, on the 
whole, Mademoiselle Zerr’s Astrifiammante to her Lucia, In 
the latter there is an evidence of effort which betokens artifice. 
Her acting is earnest and full of intention, but lacks the easy 
of nature. Her mad scene was the best, and a little less 

constant display of her singular range of voice, and marvellous 
command of difficulties, would render it still more effective. 
Whatever may be its drawbacks, however, it cannot be denied 
that Mademoiselle Zerr’s Lucia is a very remarkable perform- 
ance. That this was the feeling of the public, was plainly 
declared by the lavish applause bestowed upon her efforts, 

Herr Ander, who laboured under a severe cold, is out of 
his element in Edgardo, He is a thoroughly German singer, 
and should be allotted parts in the German operas. With 
such an Edgardo as Signor Mario in the theatre, it is difficult 
to guess why the character should not be cast to him, on the 
very few occasions when Lucia di Lammermoor is pre sented 
during the season. We are quite sure that Signor Mario 
would readily give up the part of Tamino to Herr Ander ; 
and it is not unreasonable to suppose that Herr Ander would 
willingly resign Edgardo in exchange for it. Thus both 
singers would be well suited, and the public better satisfied. 
Of what use is this immense company of the Royal Italian 
Opera, if parts for which certain members are especially fitted, 
are obliged—must, perforce, be entrusted to others whose 
talent lies in a totally opposite line? The Enrico of the 
evening was Signor Bartolini, a young man, with a handsome 
physiognomy, and a very fresh and pow erful barytone voice 
from which, with study and perseverance, great things may 
come. At present Signor Bartolini has much to learn, both’ 
as a singer and actor. He must conquer the habit of forcing 
his voice, which endangers his intonation, and must learn to 
tone down the impetuosity of his gestures, which makes his 
acting seem exaggerated. There is, however, decided pro- 
mise in Signor Bartolini, who was encouraged by the audi- 
ence with the most liberal applause. The orchestra and 
chorus, under Mr, Costa, were perfect, and the general en- 
semble admirable. There were several recalls for Madlle. 
Zerr and the other principal artists during the performance. 

In honour of Her Majesty’s birthday the National Anthem 
was sung after the opera, Madlle. Zerr and Madame Castellan 
taking the solos. The house was crowded. 








MDLLE. ANNA ZERR. 
(From the Morning Herald.) 
_Tae Lucia di Lammermoor of Donizetti was performed last 
night, the heroine being sustained by Mdlle. Anna Zerr, who ap- 
peared, for the first time in this country, in this popular and in- 





teresting part. The anticipations which were formed of the bril- 
liant vocal results likely to attend this personation were not 
disappointed. The light, fluent music, which is so conspicuously 
the characteristic of this opera, could not well meet with a more 
accomplished exponent. Her aria d'intrata was a golden oppor- 
tunity for the display of those powers of executicn of which she is 
so dexterous and astonishing a mistress. Nothing could be more 
finished asa specimen of bravura delivery, nothing {more exhibitory 
of vocal command. ‘The ornaments with which she encrusted the 
melodious skeleton furnished by the composer, were well contrived 
for the manifestation of the dazzling and surprising feats which 
modern singers feel bound to achieve when popularity is to be pro- 
pitiated. The scena in the third act, when madness is supposed 
to supervene upon the miseries of an ill-starred marriage, was a 
similar display of clever and triumphant vocalism ; and the music 
glittered in its showiest manner. Mdlle. Zerr is an actress of intel- 
ligence and power; but for characters of this gentle and domestic 
kind, we apprehend she is not so well fitted as for those of a more 
fiery cast. The burning energy of the Queen of Night has but 
little in common with the absorbing griefs of the heroine of Scott’s 
charming tale. The tone which she assumed last night bore more 
analogy to the former than to the latter; and hence the persona- 
tion was hardly so agreeable as it would have been had its tender- 
ness been of a more homely hue, and its passion more temperate 
and subdued. There was, however, the greatest ability manifested 
throughout, and the vocalist was applauded and recalled with the 
utmost enthusiasm. 


(From the Daily News.) 


Considerable novelty was given last night to that most 
hackneyed of uperas, Lucia di Lammermoor, by the appearance of 
new performers in the three principal parts—Mdlle. Anna Zerr in 
Lucia, Herr Ander in Edgardo, and Signor Bartolini in Ashton. 
Though this is Mdlle. Zerr's second season here, this was the first 
‘opportunity given her to show her dramatic talent, her‘only pre- 
vious appearance having been in the auto Magico, where she had 
nothing to do but to sing a couple of immensely difficult bravura 
‘airs. She has now, however, evinced no ordinary power as an 
actress, and higher gifts as a singer, than the power of executing 
roulades in the highest regions of the scale. Her voice, indeed, is 
thin; such extraordinary compass as she possesses being seldom 
(if ever) accompanied with volume of tone; but it is clear and 
tunable ; and, unless she forces it beyond its strength (which she 
does rather too often), her intonation is satisfactory. Her style is 
that of a finished musician, and she sings with great force and 
truth of expression. As a piece of acting her represeutation of 
Lucia is one of the finest that we have seen; sometimes approach- 
ing in intensity of passion the inimitable performance of Lind, 
though without any appearance of imitation. This was especially 
the case in the scene where Lucy receives from her brother the 
letter which convinces her of her lover's falsehood. Her stagger- 
ing to a chair, throwing her arms on the table, and sinking her 
head upon them in utter desolation, then starting up and hurriedly 
reading the letter again as if incredulous of its contents, were 
traits which showed the feeling of a true actress. She was 
applauded with enthusiasm, and her success was triumphant. 

(From the Morning Chronicle.) 

The Lucia of Mdille. Zerr is a performance which will neither 
disappoint nor surprise those who have witnessed other persona- 
tions by this accomplished artist. Her vocalization is superb, and 
the perfect ease with which she surmounts all the difficulties pre- 
sented by the composer, to say nothing of a few of her own creations, 
is marvellous. Her conception of the character of Lucia is full of 

ce and intelligence, and her performance may be described as 
intellectual rather than impulsive. Those who require from the 
oor Scottish lady an overwhelming exhibition of intense dramatic 
eeling and power will scarcely recognise in Malle. Zerr an adequate 
representative of the part, but those who are willing to accept a 
perfect style, and a vocalization of wonderful range and elaborate 
finish, will a most satisfactory recollection of Thursday 
night’s performance. The admiration of the audience was loudly 
manifested, and a series of peremptory recalls testified to the im- 
pression Mdlle. Zerr had made: 
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SCRAPS FROM THE JOURNAL OF A LOVER 
OF MUSIC. 
(Continued from page 248.) 

Berlin is the abode of royalty in the “Prussian” sense of 
the word, Military glitter meets your eye at every corner ; 
soldiers and governmental employés are ‘“somebodys,” every 
one else is ‘‘ nobody,” excepting only actors and singers, as 
necessary means of amusement for the “somebodys.” To 
begin with the opera, there is a penchunt to expenditure for 
costume and decoration which beats anything the grand 
national—debt I was going to say ; no—the grand national 
opera of Paris ever attempted. Excuse me, if by thinking of 
that great establishment I thought at the same time of its still 
greater debt, and allow me, then, to acquaint you with the 
melancholy fact, that in a late statistic account of the doings 
of the Grand Opera at Berlin, a deficit of an almost incredible 
amount (I have not the document at hand to quote from), 
also shows itself. You think, for expenses of prima donnas, 
tenori, more or less robust, with and without the ut de 
poitrine, &c., always knowing you too knowing to believe that 
either the poor musicians in the orchestra, or the poorer chorus 
singers were in it, for anything but an infinitesimal part, in 
fact a part which will just allow them a lingering existence of 
unsatisfied hunger, something of “ genteel” starvation—no! No 
one would think the chorus singers and musicians so “ unrea- 
sonably bold” as to want a respectable nourishing subsistence 
and means for respectable attire, commensurate with the re- 
spective position they ought to hold, and the long and weary 
study they have to undergo, especially the musicians of the 
orchestra, before they are able to gain the first penny so; no, that 
would be a mental aberration of some one totally unacquainted 
with the statistics of a theatre ; and as they, like the respectable 
poor, do not cry out, but suffer (and heavens! how they 
suffer in silence), it is evident that they have not come 
to the worst, yet, and for aught a director knows, are very 
happy and well paid. “To return to our moutons” as 
“Sancho Panza” says, it is not the enormous listof emolument 
of the solo singers which caused the deficit in the above ac- 
counts,—the tailors’ bills—aye, “there ’s the rub”—the tailors’ 
bills caused it. “Alas,” says a local journal, “are the Berlin 
tailors going to erect a monument to ‘ Herr von Hilsen,’ for- 
merly Lieutenant of the Guards, now director of the Grand 
Opera? What say you to one act of an opera costing for the 
getting up 18,000 dollars? and some even more! At the 
same time, it must be said, that the musical part of the opera 
enjoys the greatest consideration of the two musical directors, 
Dorn and Fauber, both excellent musicians. I prefer Dorn. 
Fauber has always to my knowledge occupied himself more 
with pianoforte playing, and composition for that instrument, 
whilst Dorn has fully served his time in various orchestras of 
Germany, and conducts most admirably, overlooking the or- 
chestra and the stage like Argus with a hundred eyes, and 
having them as it were with magic at the end of his baton. 
Dorn’s compositions, moreover, are highly dramatic—his songs 
some of the best that have been published since many a year, 
not in the style of NN. or MM. but in his own style ; and I 
think to say they are “ Dorn’s” all over is the greatest praise, 
since I know few more intelligent musicians than he. Be- 
sides the Grand Opera there is now at Berlin the Friedrich 
Wilhelmstadt Theatre, which began in a kind of booth, and 
has so much taken the fancy of the public that it is now one 
of the prettiest theatres built, which you may find. It was at 
this theatre that Lortzing—poor Lortzing—had just entered 
the haven of a lucrative and honourable position when grim 
death snatched him spitefully away; him the most amiable 








and excelling in all. Besides the bustling, assuming upper. 
hand taking qualities of the thousands of military men you have 
at Berlin, and the unpleasantness arising out of this to quiet 
unwarlike men, you have also the advantage of their really 
splendid musical bands, who perform all the chef'd’euvres of 
the great masters with such unerring precision, so much ar- 
tistic taste and feeling, that it is a delight to listen to them, 
and you actually forget the surbondance of clarionets trying 
to do the violin parts. If the Austrians excel the Prussians in 
sweetness, and that more glowing expression which savours of 
their voisinage to the land after which Goethe’s Mignon had 
so strong a yearning, the Prussians have on their side a 
better taste in the choice of the music they perform ; and if 
they justify in some degree the reproach of /a belle France 
as to their being raide comme des Prussiens, they join to that 
asound scientific education,{in fact an education which, say what 
you will, you find nowhere but in Prussia. Another delight- 
ful feature of this education is (I allude more particularly here 
to the army), the choral singing of the common soldiers; this 
is something so remarkable that you must have heard it, to 
believe it possible to train men that have so much else to do, 
as soldiers have, to such a degree of perfection, that you cannot 
find any professional chorus to outdo them ; their aid is also 
commonly called in at concerts. I must, however, remark 
that this part singing forms a certain branch of education all 
over Germany ; and therefore in the case of the soldiers is 
only a continued study, which moreover acts asa refiner of 
feelings and morals which no preaching nor military ordinance 
would equal. 








Rebtelos of Music. 


“© Swattow, Swattow.”—Song from Tennyson's “ Princess.” — 
Aurrep A. Potzock. Robert W. Olivier. . 

This is an exceedingly pretty song. The melody, somewhat in 
the old English style, is natural and flowing, and the accompani- 
ment, though simple, is tasteful and irreproachable. ‘The sentiment 
in the quaint verses of ‘Tennyson is happily echoed in the music 
of Mr. Pollock, who, though an amateur, has in this instance 
shown himself capable of writing with so much ease and correct- 
ness, that he is fairly entitled to be called a musician. This will 
surprise nobody when we state that Mr. Pollock, the composer of 
“ O swailow, swallow,” is Mr. Pollock, the oboe player, who plays 
so admirably in the orchestra of the Amateur Musical Society. 





Genevirve.—Tema con Variazione.—Composed by Louis VAN 
Bersruoves.—Varié par BR. Andrews. R. Andrews, Man- 
chester. Addison & Co., London. 

In making an easy brilliant piece of Beethoven’s Tema, Mr. R. 
Andrews has done much less injury than usual to the original idea 
of the composer, whose harmony he has for the most part followed 
with scrupulous fidelity, and the character of whose strain is not 
impaired by the obtrusive invention of the adapter and variator. 
We recommend the Tema as one of the best of the kind issued 
from the musical press of late. 








Miscellaneous. 


Katozpy’s Huncarian Banp.—The performances of this cele- 
brated musical company have, for the last few weeks, been ravishing 
the ears and astonishing the “natives” of the provinces. From 
Liverpool the Hungarians have found their way to Dublin, where 
they have recently been very successful, and highly: flattering no- 
tices of their concerts have’ appeared in the Dublin Daily: Lapress, 
Saunders's News-Letter, and other papers of the Hiberman metro- 
polis. OnSaturday éverting last they were honoured by ‘a’ “t com- 
mand” to play at Dublin ‘Castle; and they also’ played “by de- 





man, the most versatile genius, actor, singer, poet, composer— 





sire,” on Thursday evening last, before the Vice-regal party after 
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the concert at the Music Hall.. The band will shortly return to 
London, where they are engaged to play at Mr. Alcroft’s concert, 
at the Lyceum Theatre, on the 26th of the present month, after 
which they will resume their series of musical entertainments on 
their own account. 

Tue Distins.—This “ happy family” of sweet sounds, have just 
returned to the “ great metropolis” after a provincial tour of well- 
merited success. They also crossed the Channel to Ireland, where, 
amongst the prominent cities, they visited Dublin and Cork, and 
where, moreover, they were enthusiastically welcomed as old friends 
and true-hearted Sax-horns—(or Saxons). However, as the Distins 
are so well capable of blowing their own trumpets, no further eulogy 
on our part is needed. Suffice it to say, they are back to their old 
quarters. 

Miss Annig von Escu Tayxor gave her first concert at the 
Hanover Square Rooms on Wednesday evening, before a crowded 
audience, on whom Miss Taylor made a very favourable impres- 
sion by her excellent style of singing, Miss Taylor has an agreeable 
mezzo soprano voice, which she manages well; her intonation is 
good, and she sings with’greatt aste and expression. In Meyerveer’s 
difficult cavatina, ‘‘ Robert toi que j’aime,’ Miss Taylor acquitted 
herself admirably, although she was evidently very nervous. In the 
‘“‘ Mermaid’s Song,” by Haydn, Miss Taylor was quite herself. 
She sang it so nicely that an encore was, deservedly, the result. 
Miss Taylor also sang a duet with Miss Poole, “Flow on, thou 
shining river,” which was very favourably received. The other 
vocalists were Miss Louisa Pyne, encored for her excellent exe- 
cution of Rode’s air and variations, and deservedly applauded with 
her sister, Miss Pyne, in a duet from Maria Padilla. Mr. 
Wrighton, who received a well-merited encore in his ballad, “ Sweet 
Home ;”. Herr Formes (as usual) encored in Schubert’s “ Wan- 
derer;” Mr. Frank Bodda, who was more than usually effective 
in a barcarole by Ricca; Herr Reichart, encored in “ The Signal ;* 
and Herr Jonghmans. The instrumentalists were Mr. Molique, 
whose performance, both in Mendelssohn’s trio, played in con- 
junction with Messrs Lucas and Aguilar, and in his own “ Melo- 
dies,” was perfect; Signor Regondi, who, as usual, charmed the 
fair sex with his solo on the concertina; and Mr. Aguilar, who 
— the pianoforte part of Mendelssohn’s trio, mentioned above, 
and the very effective fantasia on airs from Fra Diavolo, composed 
by himself, and which received so much applause at Mr. Aguilar’s 
own concert last week. On this occasion the same success 
attended the performance, which was brilliant and delicate in the 
extreme. Mr. Aguilar and Signor Pilotti, were the conductors, 
and both performed their duties in a most efficient manner. Miss 
Annie von Esch Taylor may congratulate herself on the favour- 
able impression made by her first concert 


Emite Prupent, whose recent concert “ went off” with so much 
éclat, has announced a second morning concert for Saturday, the 
29th inst., for the particulars of which we refer our readers to our 
advertising columns. 

Mapame Bosto, who has been singing during the last three years 
with great success at Havanna and the principal cities of the United 
States, has arrived in England for the first time, and is engaged by 
Mr. Gye for the Royal Italian Opera. 

Vieuxtemps, the celebrated violinist, has resigned his appoint- 
ment at the Imperial Court in St. Petersburg. He is expected in 
London in June, and intends to make Paris and London his future 
places of residence. Ernst has deferred his visit to England for 
the present, and Leonard will not return this season. 

Guremarp, the celebrared tenor from the French Grand Opera, 
has arrived in London, and will make his first appearance in 
Halevy’s La Juive at the Royal Italian Opera. 

M. Bovtancrr, 2 well-known French composer of comic operas, 
has arrived in London. 

Mr. F. Wusremann's Concert.—The concert of this flautist, 
given at the Cadogan Institution on the 29th ult., was well at- 
tended, and gave evident satisfaction to the audience, who were 
apparently of a superior class. Mr, Wustemann’s tone is rich and 
mellow, and he displays considerable facility of execution, sufficient 
to excite a degree of applause such as is never awarded to per- 
formers on the flute whose merits are merely of an average quality. 
The singers were Mesdames Lemaire and Mary Rose, and Herren 





Bruckmann and Haas. The instrumental department enrolled 
among its members, in addition to Mr. Wustemann, Mrs. Wuste- 
mann, Mr. John Day, Herr Gollmick, Herr Lutgen, Mr. Ward, and 
Mr. Streather. 

Mapame Prerart.—As to Madame Pleyel we never heard any- 
thing more delicious than her performance on the piano, every note 
clear and distinct, and resonant, though played with the greatest 
rapidity—not a slur in the most difficult and intricate variations, 
but all ringing clearly on the ear as from a number of crystal bells, 
and with an amount of ease that showed the fair artiste literally 
played with Weber’s exquisite fairy-like music. —Court Journal. 

Mrs. pve Barry’s Somess.—Mrs, de Barry gave her first 
soirée musicale in the new Beethoven Rooms, on Tuesday even- 
ing. The concert commenced with Reissiger’s grand trio con- 
certante, for pianoforte, violin, and violoncello, which was given in 
very excellent style by Mrs. de Barry, Messrs. Molique and 
Rousselot. Mrs. de Barry has a very firm yet delicate touch, and 
plays with great precision and vigour. In Thalberg’s Tarantella, 

rs. de pg agen rapid and clear execution, and was much 
applauded. Mr. Wrighton sang with great expression and feeling, 
a ballad by Mrs. de Barry, “ When shall remembrance cease,” and 
“Madoline,” by Nelson, in which he received a hearty encore. 
Signor Calcagno sang Rossini’s Tarantella, “ Gid la luna,”” Madame 
Macfarren sang “ Nobil Signor,” from Les Huguenots very effect- 
ively, a song with German words “Die Sterbende Schwester,” by 
Mrs. de Barry, and a ballad, “ Farewell,” also composed by Mra. 
de Barry, both of which were much applauded. Miss Messent 
sang a new Canzonet, by H. Grattan, very charmingly, and with 
Madame Macfarren, two duets of Mendelssohn, “ O wert thou in 
the cauld blast,” and “ May Bells.” Mr. Rousselot executed an 
effective solo for the violoncello, on Haydn’s “Hymn to the 
Emperor.” Miss Stabbach sang “Di Piacer,” which was well 
received. Mrs. de Barry performed in the second part, a romance 
of her own composition, entitled “L’amour,” in which she dis- 
played very brilliant execution, a great command of the left hand, 
and proved herself to be an excellent pianist and composer. Mrs. 
de Barry received well merited and continuous applause through- 
out the evening. The concert concluded with Curschman’s Ter- 
zetto, “Ti prego o madre,” which was remarkably well sung by 
Miss Stabbach, Madame Macfarren, and Mr. Wrighton. The 
concert was listened to throughout with evident interest, by a very 
crowded and fashionable audience. Mr. Frank Mori presided at 
the pianoforte and conducted, as he invariably does, most efficiently. 


Mz. W. Rea’s Somezs.—The first of these interesting per- 
formances for the present year of classical chamber music was 
given in the new thoven Rooms, on Friday evening. The 
concert commenced with Beethoven’s sonata in F major, played 
with very great effect by Messrs. W. Rea and Dando, the third 
movement receiving a well merited encore, and great applause was 
awarded for its excellent performance throughout. Mrs. R. 
Limpus sang Abt’s “ When the swallow flys towards home,” and 
Spohr’s song “ Rose softly blooming,” and received much applause. 
Mr. Rea played Handel’s fugues, in F minor and F major, and 
Bach’s prelude and fugue in B flat minor, in so excellent a style 
that his- performance called forth general applause. Mrs. G. 
Perren sang a beautiful song composed by Mr. Rea, in the cavatina 
style, but he was not successful in bringing out the beauties it 
evidently contained; we should suppose from nervousness. Men- 
delssohn’s seventeen variations serieuses, had very great justice 
done to them by Mr. Rea. Bach’s Sonata in E major, was per- 
formed with the greatest strictness and point, by Messrs. W. Rea 
and Dando, and was highly appreciated. Miss Stabbach sang 
“ Di Piacer,” which was well received. Mozart's delightful sonata 
in A minor, was played by Mr. Rea, con amore, and he received 
loud and continuous applause ; but in Beethoven's sonata, op. 57, 
in F minor, (Appassionata) Mr. Rea showed his true metal, for he 
had evidently husbanded his powers to give true and full effect to 
this splendid composition ; and we must ¢ tulate Mr. Rea on 
his great improvement since his excellent soirées of last season, 
for he has gained a much greater command over the instrument, 
his touch is more light and delicate, and he has also acquired more 
strength and vigour. Mr. Rea received the well merited applause 
of a crowded and highly discriminating audience. 
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Gauery or In.ustRation.—His Grace the Duke of Wellington, 
and a numerous party of the aristocracy and gentry, have visited 
this popular place of amusement during the week. 

Tux Marionettes continue their successful career. The 
public have now taken a decided fancy to this amusement. The 
theatre has been crowded during the week. 


QUEEN'S CONCERT ROOMS, HANOVER SQUARE. 


NDER the immediate Patronage of Her Royal Highness the 





MADAME PLEYEL 


H4s the honour to announce that her GRAND MORNING 

CONCERT will take place at the HANOVER SQUARE ROOMS, on 
THURSDAY, MAY 20, to commence at half-past Two o’clock precisely, Vocalists— 
Mdlle. Jetty de Treffz, Miss Dolby; M. Fedor, and Herr Staudigl. Pianoforte— 
Madame Pleyel, who will perform a Concerto by Beethoven, a Concerto by}Mendels- 
sohn, a Selection from Rossini’s ; Soirées Musicales, and a Grand Fantasia from 
Le Prophéte, by Liszt. ‘The Orchestra will be on the most extensive scale, compris- 
ing the most eminent performers. Leader, Mr. Willy; Conductor, Mr. Prank Mori; 
Pianoforte Accompanyist, Herr Rummel, Keserved Seats, 15s. each ; Tickets, 10s, 6d, 
each, may be had at all the principal music warehouses, and at Cramer, Beale, 





Duchess of Cambri ge.—Miss K ATHARINES ITH has the honour to 
that her FIRST MATINEE MUSICALE will take place at the above rooms, on 
WEDNESDAY, MAY 19, 1852, to commence at Two o'clock precisely. Vocalists— 
Miss Dolby, Miss Brougham, Miss E. Brougham, Miss Katharine Smith; Herr Sde 
Becker, Herr A. de Becker, Malle. E. de lecker, fand Signor Agosti. Pianoforte 
—Miss Susan Goddard. Violin—Herr van Heddeghem. Harp—Herr Oberthur 
Concertina—Signor Giulio Regondi. Conductor—Mr. Aspull. Tickets, 10s. 6d. each. 
Family Tickets to admit threc, £1 Is. Reserved Seats, 15s. each. To be had of 
Messrs. Cramer and Co.; Wessel and Co. ; Leader and Cock; Duff and Hodgson ; 
the Messrs. Ollivier; all the principal Mus‘esellers; of Miss Katharlne Smith, 
Abingdon House, Kew; a dof Mr. Aspull, 4, Newman Street, Oxford Street. 


GERVAN PLAYS—ST, JAMES’S THEATRE, 


FIRST REPRESENTATION IN ENGLAND. 

R. MITCHELL respectfully announces that he has entered 
into arrangements for presenting, for the first time in this country, a short 
SERIES (limited to 12 representations) of GERMAN DRAMAS and COMEDIES, 
for which engagements have been made withsome of the most celebrated artistes of 
Germany, namely :—Herr Emil Devrient, of the Theatre Royal, Dresden, the most 
eminent actor of the German stage; Herr Carl Grunert, of the Theatre Royal, Stutt- 
gardt; Herr C. Kuhn, of the Grand Ducal Theatre, Darmsdadt; Fraulein Antonie 
Wilhelmi, of the Theatre Royal, Dresden; Frau Stolte, of the Ducal Theatre of 
Brunswick; Frau von Miiller, of the Grand Ducal Theatre, Darmstadt ; Fraulein Ep- 
pert, from Dresden; and acomplete troupe, consisting of 30 performers. The first 
representation will take place on Wednesday evening, June 2, when Goethe’s 
tragedy of EGMONT, with the original music of Beethoven, will be produced, and 
in which Herr Emil Devrient, Herr Harting, Herr C. Kuhn, Herr Wisthaler, 
Fraulein Wilhelmi, and Frau von Miiller will have the honour of making their first 
appearances in England. The general arrangements will be superintended by Dr. 
Kuenzel, Professor of History and Literature at the Polytechnic College of Darms- 
tadt, and Herr Birnstill, Régisseur of the Grand Ducal Theatre, Darmstadt. Di- 
rector of the music, Herr A. Thomas (pupil of De Beriot). The subsequent repre- 
sentations will be sclected from the following plays, all of which will be perfectly 
ready for performance :—Faust, by Goetie, with the original music of Prince Rad- 
ziwill and Lindpaintner ; The Robbers, by Schiller; Intrigue and Love, by Schiller ; 
Don Carlos, the Infant of Spain, by Schiller; Emilia Galotti, by Lessing; The Death 
of Cromwell, by Raupach; and Shakspeare’s Hamlet, and Romeo and Juliet; be- 
sides several modern comedies, with which the performance will be varied. Sub- 
scriptions will be arranged for 12 representations, the terms of which, and prospec. 
tuses of the general arrangements, may be obtained at Mr. Mitchell’s library, 33, 

Old Bond Street, and at the principal libraries and musicsellers. 


MISS ARABELLA GODDARD 


Begs to announce that she will give a 


GRAND EVENING CONCERT 


At the HANOVER SQUARE ROOMS, 
On WEDNESDAY, JUNE rue 2np. 


On which occasion some of the most eminent artists in London will appear. Full 
particulars will be duly announced. 


MISS KATE HICKSON, 


PUFIL of Manuel Garcia, begs to announce that her SOJREE 
; MUSICALE will take place on FRIDAY, 2lst MAY, 1852, at the NEW 
BEETHOVEN ROOMS, 27, Queen Anne Street. The following artistes will assist : 
Madl. E. Garcia; Miss Ursula Barclay; Miss Stabback; Miss Kate Hickson. Mr. 
Swift; Mr. Frank Bodda; Mr. Wrighton; and Herr Stoffregan. Pianofarte, Mdlle. 
Coulon; Harp, Mr. J. Thomas; Violoncello, Mons. de Munis; Flute, Sig. Briccialdi ; 
Conductor, Mr, Frank Mori. Reserved seats, 10s, 6d.; Tickets, 7s. 6d. To be had 
of Miss Kate Hickson, 72, Welbeck Street; Cramer, Beale and Co., 201, Regent 
Street ; and R. Ollivier, 19, Old Bond Street. 


THE ENGLISH GLEE AND MADRIGAL UNION, 
WILLIS’S ROOMS, ST. JAMES’S: 
NDER the Patronage of Her Most Gracious Majesty.— 
Mrs. Enderssohn, Miss M. Williams, Mr, Lockey, Mr Hobbs, Mr. Francis, 
Mr. Land, and Mr. H. Phillips, will give their LAST MORNING CONCERT 
on MONDAY NEXT, MAY 17. Admision. 5s.; Tickets for Three, 12s.; Numbered 
Stalls, 7s.; to be had at Mr. Mitchell’s, Royal Library, 33, Old Bond-street, and 
the Musicsellers. Commence at three. 
° E. LAND, Hon. Sec., 5, Foley-place, Langham-place. 

















SIGNOR GIULIO REGOND! 


H4s the honour to announce that he will give TWO MA- 
TINEES MUSICALES, atthe NEW BEETHOVEN ROOMS, 27, Queen Anne- 
street, on SATURDAYS, MAY 22, and JUNE 19, to commence at half-past 2 o’clock 
precisely. Full particulars will be shortly announced. Tickets may be had at all 
the principal music warehouses, and of Signor Giulio Regondi, 
Regent’s-park, 


59, Albany-street, 





and Co,’s, 201, Regent-street, 
MR. CRIVELLI 


EGS to acquaint his friends and the public that a Third 
Edition of the ‘‘ ART OF SINGING.” enlarged and newly arranged in the form 
of a Grammatical System of Rules for the Cultivation of the Voice, may be vat 
his residence, 71, Upper Norton-street, and at all the principal Musicsellers, 
*,* Scon will be ready, the French and German Translation. 





Second Portion of the Extensive and Valuable 


STOCK OF MUSIC OF MESSRS. CALKIN & BUDD, 


Musical Instruments of various kinds, numerous Violins and Violoncellos of 
high quality, &. 
UTTICK AND SIMPSON, Auctioneers of Literary Property 
will SELL by AUCTION, at their Great Room, 191, Piccadilly, on WEDNES- 
DAY, May 19, and following day, the SECOND PORTION of the valuable STOCK 
of Messrs, CALKIN and BUDD, of Pall Mall, well-known Dealers in Ancient Music, 
comprising many rare articles. 
Catalogues will be sent on application; if in the country, on receipt of four 
stamps. 





THREATENED 


DEMOLITION OF THE CRYSTAL PALACE: 


IN consequence of many thousands of persons in the United 

Kingdom having been unable to obtain a copy of the Great Exhibition Chart 
printed in Colours, and Presented by the Proprietors of the WEEKLY Dispatcu to 
their Subscribers and the Public, in the months of January and February last, a 
RE-ISSUE has been determined upon, to take place on SUNDAY, the 16th of MAY. 

The Chart, which has undergone a careful revision, shows by simple diagrams the 
number of persons that visited the Exhibition daily, the emount of money taken 
at the various entrances, the quantity of refreshments consumed; the names of the 
Royal Commissioners; an account of the origin of the Palace, and its dimensions 
in feet. 

In order that every individual in the country may possess this statistical reflex of 
curious and interesting results, to mark the demolition of the building, and to serve 
as a memento of its existence, the Chart will be delivered GRATIS to every Sub- 
scriber and Purchaser of the DispatcHu on the day stated, 

*.* The Dispatcu is published at 4 o’clock every Saturday morning, in time for 
the First Railway Trains leaving London, and for the Morning Mails, 

Early orders should be given to any Newsvendor in town and country; or to Mr. 
R. J. Woon, No. 139, Fleet-street. 

N.B. The News Agents will have a copy of the Chart with every Dispatcu of 
May 16th. 





HERE IS YOUR REMEDY! 


HOLLOWAY’S OINTMENT, 


MOST miraculous Cure of Bad legs, after 43 years’ suffering. 

Extract of a Letter from Mr. William Galpin, of 70, Saint Mary’s-strevt, 
Weymouth, dated May 15th, 1851. To Professor Holloway, Sir,—At the age of 
18 my wife (who is now 61) caught a violent cold, which settled in her Irgs, and 
ever since that time they have been more or less sore, and greatly inflamed. Her 
agonies were dis‘racting, and for months together she was deprived entirely of 
rest and sleep. Every remedy that medical men advised was tried, but without 
effect; her health suff-red severely, and the state of her legs was terrible. I had 
often read your Advertisements, and advised her to try yourPills and Ointment; 
and, as a last resource, after every other remédy had proved useless, she con- 
sented to do so. She commenced six weeks ago, and, strange to relate, is 
now in good health. Her legs are painless, without seam or scar, and her sleep 
sound and undisturbed. Could you have witnessed the sufferings of my wife during 
the last 43 years, and contrast them with her present enjoyment of health, you would 
indeed feel delighted in having been the means of greatly alleviating the sufferings 
of a fcllow creature. | 
Witttam Gatrin. 


(Signed) 
The Pills shou'd be used conjointly with the Ointment in most of the following 


cases:— 

Bad Legs Coco Bay Contracted and Lumbago Scurvy 

Bad Breasts Chiego-foot Stiff Joints Piles Sore-heads 

Burns Chilblains Elephantiasis Rheumatism Tumours 

Bunions Chapped hands Fistulas calds Uleers 

Bite of Mosche- Corns (Soft) Gout Sore Nipples Wounds 
toes and Sand- Cancers Glandular Swell- Sore-throats Yaws 


Flies ings Skin-diseases 

Sold by the Proprietor, 244, Strand, (near Temple Bar,) London; and by all 
respectable Vendors of Patent Medicines throughout the Civilized World. in’ Pots 
and boxes, at Is. 1}d., 2s. 9d., 4s, Gd., 118., 22s., and 338. each. There is a 





"7 considesa le saving in taking the larger “izes, 
-B.—Directions for the guidance of Patients are affixed to each Pot or Box. 
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MUSIC FOR THE ORGAN OR HARMONIUM, 


RAVIS’S AMATEUR ORGANIST, a Collection of soft and 
full Voluntaries, arranged in 12 Books, price 3s. each, and may be had in 

Two Volumes, neatly bound, price 18s. each, The high patronage and unprece- 
dented success of this beautiful work have induced unprincipled publishers to offer 
spurious copies and base imitations. The musical public are therefore respectfully 
CAUTIONED against ordering any but “Travis’s Amateur Organist,” published 
only by Leonr Lez & Coxuxap, ‘48, Albemarle-street, and may be had of all 
respectable Music and Booksellers throughout the United Kingdom. Also, the 
Amateur Interludist and Preludist, by Travis, in Books, 4s. each. 
THe AMATEUR INTERLUDIST. A Collection of 144 short 

Interludes, to play between the Verses of the Psalms, in One Book; price, 4s. 
by EDWARD TRAVIS and J. P. DYER. 

HE AMATEUR PRELUDIST. A Collection of Preludes, 
d matt the Organ Stops carefully marked, in Books, price 4s. each; by EDWARD 
N.B. A new edition of KELLER’S NEW PIANOFORTE SCHOOL, 4s: 


HE AMATEUR VIOLINIST, a selection of the most favourite 
Airs, from the Standard Foreign Operas, arranged for the Violin, in sets, 
price ls. each, with an accompaniment (ad lib.) forthe Pianoforte, 1s.; Second 
Violin, 6d. ; Violoncello, 6d, each, arranged by HENRY FARMER. Z 
HE VIOLINIST’S ALBUM, a selection of favourite Airs, Qua- 
drilles, Waltzes, &c., in sets, price 1s; each, with accompaniments for same 
instruments as above, arranged by HENRY FARMER, { 
HE AMATEUR FLUTIST, same Airs as above, in sets, 1s. 
each, with accompaniments for same instruments, by HENRY NICHOLSON, 
HE FLUTIST’S ALBUM, in sets, price 1s. each, with 
accompaniments for same instruments, by HEN RY NICHOLSON, - 
HE CONCERTIN IST’S ALBUM, in sets, One Shilling 
each. By NICOLO SILVANI. 
HE AMATEUR CONCERTINIST, in sets, One Shilling 
each. By NICOLO SILVANI. 
A NEW CONCERTINA TUTOR, by W. B. BIRCH. Price 3s. 
N.B. A new Editionof FARMER’S NEW VIOLIN SCHOOL, price 5s. 


NEW VOCAL MUSIC, 


YocaL GEMS of FOREIGN OPERAS—a series of Twelve 

Songs, adapted with English Words to the most favourite Airs in the Foreign 
Operas. ‘The Poetry by S. FARQUHARSON; the Music adapted by S. NELSON. 
Price 2s. eac 

“* These Ballads afford the English teacher an opportunity of availing himself of 
the most exquisite of the Foreign Airs. clothed in pure, pleasing, and perfectly un- 
objectionable language,”—Stamford Mercury. 

London: Lee and Coxhead, 48, Albemarle-street, and to be had of all Book 
and Musicsellers, 
CATALOGUES GRATIS. 


MR. BENEDICT ‘ 


HAs the honour to announce that he has ARRIVED in 
LONDON for the Season. No. 2, Manchester-square, May 10, 1852. 











ust published. 


CLARA NOVELLO, 


NEW PORTRAIT of Madame Clara Novello, engraved by 
W. Humphreys, xfter a painting by W. Wallace Scott. Prints, 3s.; Proofs, 5s. 
London: Cramer & Co., 201, Rezent-street. 





Just published, with Cornet Accompaniment (ad. lib.), beautifully illustrated by 


THE RIFLE CORPS QUADRILLES, 


By MONTGOMERY (composer of the Prize Valses), Piano Solos, 3s.; Duets, 4s,; 

Orchestra, 5s, 

aA lively set of Quadrilles for the Piano, with Cornet Accompaniment (ad. lib.), 
introducing into the several figures, with guod effect, the various bugle calls; and 
not unlikely to rival in popularity the well-known ‘Post Horn Galop’ of Koenig.” — 
Musical World, 

‘There is much that is attractive in these Quadrilles. as they are sparkling, 
animated, and brilliant, whilst the introduction of the various bugle calls is most 
felicitous; they have the elements of popularity, and will be one of the favourite 
sets of the season.”—News of the World. 

CHARLEs OLLIVIEZR, Musicseller and Publisher, 41 and 42, New Bond-street, 
where may be had all the most popular dance music ot the season. 


PAROCHIAL PSALMODY. 


NEW EDITION, by JOHN GOSS, (Organist of St. Paul’s 
Cathedral); a collection of Ancient and Modern Tunes, and Sirgle and 
Double Chants, with directions for Chanting, and for adapting words to the dif- 
ferent tunes, with an Accompaniment jor the Organ or Pianoforte. Price, 5s. 
‘‘Pianoforte Student’s Catechism” (new edition), by J. Goss, Organist of St. 
Paul’s. Price, 1s 
Cramer, Beale, & Co,, 201, Regent-street, and 67, Conduit-street, 








NEW PHILHARMONIC SOCIETY, 
THE FIFTH CONCERT on FRIDAY, MAY 28th, when 
Beethoyen’s Symphony, ,in A, with other eer een +4 be per- 








MR. BRINLEY RICHARDS’ 


SECOND PERFORMANCE OF CLASSICAL AND MODERN 
PIANOFORTE MUSIC, 
Will take place 
AT THE HANOVER SQUARE ROOMS, 
On Saturpay Mornine, May 22, 
Analytical remarks on the Classical Compositions will be written by Mr. G.A 
Macfarren. 
Vocarists :— 
MISS BIRCH, MADAME MACFARREN, anv MISS DOLBY. 
MR. SWIFT. 
Pranororts, M. ALEX. BILLET anp MR. BRINLEY RICHARDS 
Viotrs, MONS. SAINTON. 
Viotoncetio, SIG. PIATTI. Contra-passo, SIG. BOTTESINI. 
Conductor, MR. FRANK MORI. 


Reserved Seats, Half-a-Guinea; Single Tickets, Seven Shillings. To be had at 
Cramer’s, and at Chappell’s, New Bond-street. 


M. EMILE PRUDENT 


Has the honour to announce that he will give a 


SECOND MORNING CONCERT 
° On SATURDAY, MAY 291TH, 
AT WILLIS’S ROOMS. 


When he will be assisted by the most eminent artistes, Vocal and Instrumental. 
M. Prudent will perform the following compositions of his own— 

Guillaume Tell, grand fantaisie, 

La Sonnambula, caprice, 

Le Reveil des Fees, etude, and a 

Villanelle. 

Tickets, 10s. 6d.; Reserved Seats, 15s.; to be had of all the principal musicsellers 

and of T. Boosey and Co,, 28, Holles-street. 


MISS BASSANO AND HERR WILHELM KUHE 


BES to announce that their ANNUAL GRAND MORNING 
CONCERT will take place on FRIDAY, JUNE 4th, at the QUEEN’S CON~ 








CERT ROOMS, Hanover-square, assisted by the most eminent artists. Full 


particulars will be duly announced. 


MISS EMMA GOODMAN 


AS the honour to announce that she will give her FIRST 
SOIREE MUSICALE at the NEW BEETHOVEN ROOMS, on FRIDAY 
EVENING, JUNE 25th, when she will be assisted by several artists of eminence. 
Miss Emma Goodman will play Selections from the Pianoforte Works of Mozart, 
Beethoven, Mendelssohn, Chopin, and Stephen Heller. Tickets, 7s.; Reserved 
Seats, 10s. 6d.; to be ‘had of Cramer and Co., Wessel and Co., at the principal 
Music Warehouses, and of Miss Emma Goodman, 38, Great Marlborough-street. 


MR. JOHN PARRY’S PORTFOLIO FOR CHILDREN 


OF ALL AGES, 


M8. JOHN PARRY will have the honour of giving the above 

Entertainment for the first time at the MUSIC HALL, STORE STREET, 
on MONDAY EVENING NEXT, MAY 17, commencing at half-past Eight. 
Tickets to be had of the principal musicsellers. Stalls to be had only of Messrs. C. 
Ollivier, 41, New Bond-street; and of Messrs, R. Ollivier, 19, Old Bond-street. 
Private Boxes may be taken at the Hall. 


MR. RICHARD BLAGROVE'S — 


Fusst CONCERTINA CONCERT will take place at the 
CONCERT ROOMS, 71, MORTIMER STREET, on THURSDAY MORNING 
NEXT, MAY 20, when he will be assisted by Miss Louisa Pyne, Miss Williams, 
Signor Bottesini, Messrs. T. Williams, H. Blagrove, W. H. Holmes. J. Ward, and 
G. and J. Case. Stalls to be had only of Messrs, Wheatstone, 20, Conduit-street, 
and at the Rooms, where a plan of the numbered stalls may be seen. 


BEETHOVEN QUARTETT SOCIETY, 


Me. S. ROUSSELOT respectfully announces that HERR 
JOACHIM and the celebrated Composer and Pianiste FERDINAND 
HILLER will perform at the Fourth Meeting on next Wednesday Evening, May 
19th, at 27, Queen Anne-street. MIsCRLLANEOUS PROGRAMMB:—Quartetis, Bee- 
thoven, No. 2in G, No. 8 in E minor; Mendelssohn, No. 5 in E flat; Trio, for 
Pianoforte, Violin, and Violoncello, by F. Hiller, and Studies for Pianoforte and 
Violin. Artists—Messrs, Joachim, Cooper, Goffrie, Rousselot, and F. Hiller. 
Tickets to be had of Messrs. Rousselot and Co., 66, Conduit-street, and at the Rooms. 


MR. W. STERNDALE BENNETT 


RESPECTFULLY ANNOUNCES A MORNING PER- 
FORMANCE OF CLASSICAL PIANOFORTE MUSIC, at the HANOVER 
SQUARE ROOMS, on THURSDAY, JUNE 3, 1852. To commence at Three 
o’clock. Tickets 10s. 6d. each. To be had at all{the principal Music Warehouses ; 
and of Mr, W. Sterndale Bennett, 15, Russell Place, Fitzroy Square. 
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HER MAJESTY’S THEATRE. 
GRAND EXTRA NIGHT. 


i is respectfully announced that a GRAND EXTRA NIGHT 
will take place on THURSDAY NEXT, MAY 20, presenting the following 
varied entertainment and combination of talent: Bellini’s Opera— 


LA SONNAMBULA. 
an , Malle. SOFIE CRUVELLI. 


mg fe Ke oe Malle, FELLER. 
Count Rodolpho, = ove Signor BELLETTI. 
ND 
JEN Signor GARDONI. 


Elvina, ove ove ove 
Selection from Cimarosa’s Opera— 
IL MATRIMONIO SEGRETO. cue 
in oes one ove ‘ Signor 5 
pet Bettebe, wie oa Signor F, LABLACHE. 


To be followed by Selections from Rossini’s Opera— 
meee UT ATALIANA IN ALGERI. 
Isabella, ove ovo ose ove Mdlle. D’ANGRI. 


” 


Lindoro, ove ove se ove Signor CALZOLARI. 
AnD 
Taddeo, ws Signor FERRANTI. 


With various entertainments in the Ballet Department by Malle. Carolina Rosati, 
Miles. Rosa, Esper, Lamoureux, Allegrini, and Mdlle. Guy Stephan; and MM. di 


Mattia and Mathieu. 
Applications for Boxes, Stalls, and Tickets, to be made at the Opera Box-office, 


Colonnade, Haymarket. 
MRS. ANDERSON’S ANNUAL GRAND MORNING CONCERT. 


ROYAL ITALIAN OPERA, COVENT GARDEN, 


Under the immediate patronage of Her Most Gracious Majesty, 
THE QUEEN. 


MRS, ANDERSON 


(Pianiste to Her Majesty the Queen, and Musical Instructress to Her Royal 
A tame the Princess Royal) 


Has the honour to inform her Patrons and Friends, that her ANNUAL 


GRAND MORNING CONCERT 


Will take place at the Royal Italian Opera, Covent Garden, 
ON WEDNESDAY, JUNE 2, 1852, 


Commencing at Half-past One o’Clock precisely; 
ion, by an arrang t effected with the Directors (in addition to 
sovteel nlaal performers), she is enabled to engage 


THE PRINCIPAL ARTISTES, 
And also the 
MAGNIFICENT BAND AND CHORUS 


OF THAT UNRIVALLED ESTABLISHMENT. 
Conductor oie . ove one ove Mr. COSTA. 


Tickets and Boxes to be had of Mrs. ANDERSON, 21, Manchester Street, Man- 
chester Square ; at the Box-office of the Theatre; and at the principal Music-sellers 
and Libraries. 
nin ANDERSON respectfully solicits an early application for Boxes, Stalls, and 

ickets. 


SACRED HARMONIC SOCIETY, EXETER HALL. 


ONDUCTOR, Mr. COSTA.—MONDAY, MAY 24th, will be 
repeated, for the last time this season, Mendelssohn’s ELIJAH. Vocalists— 
Madame C. Novello, Miss Dolby, Miss M. Williams, Mr. Sims Reeves, and Herr 
Formes. The Orchestra, the most extensive in Exeter Hall, will consist of (includ- 
ing 16 Double Basses) nearly 700 performers. Tickets, 3s.; reserved, 5s.; central 
area, numbered seats, 10s. 6d. each; at the Society’s office, 6, in Exeter Hall. 
The Subscription is One, Two, or Three Guineas per annum. Subscribers now 
entering and dating to Lady Day, 1853, will receive Four Tickets for the above 
performance, Last Seasou there were eleven subscription concerts. 


LONDON SACRED HARMONIC SOCIETY, 


EXETER HALL. 


(ONDUCTOR, MR. SURMAN, founder of the Exeter Hall 

Oratorios.—An EXTRA PERFORMANCE will be given on WEDNESDAY, 
May 26th. The subscription to the Society is £1 1s. per annum, or for reserved 
seats £2 2s. Subscribers joining previous to the 26th, will be entitled to five 
tickets for the present performance, and two for each subscription concert till Lady 
Day, 1853. Reserved seat subscribers are presented in addition by the Conductor 
with a copy of an oratorio, or the London Psalmist. Only office of the Society, No. 
9, Exeter Hall, reserved seat entrance. 


PHILHARMONIC SOCIETY, 


H as Subscribers and the Public are reapectfully informed that 
the FIFTH CONCERT will take place on MONDAY EVENING NEXT, 
the 17th inst., at the HANOVER SQUARE ROOMS. Procramme: Overture, 
Euryanthe, Weber; Finale to the first act of ‘* Les Deux Journées,” Cherubini 
Concerto in E fiat, pianoforte, Mile. Clauss, Beethoven; Sinfonia in A, No. 7; 
Beethoven; Walpurgis Nacht, Mendelssol Vocal performers, Miss Williams, 
Herr Reichart, and Herr Staudigl. Conductor, Mr. Costa. To commence at Eight 
o'clock. Subscriptions for the Season, £4 4s.; Single Tickets, £1 1s.; Double 
Tickets, £1 10s.; Triple Tickets, £2 §s.; to be had at Messrs. Addison and Co,’s 
210, Regent-street, 
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ROYAL ITALIAN OPERA, GOVENT GARDEN. ~ 
GRAND EXTRA NIGHT. 
FIRST APPEARANCE OF MONSIEUR GUEYMARD. 
FIRST NIGHT OF LA JUIVE 


THE Directors have the honour to announce that on THURS- 
DAY NEXT, MAY 20, will be performed for the first time these two years 
Halevy’s Grand Opera, 


LA JUIVE. 


Rachele ove tee ass Madame JULIENNE 
Eudossia sie ate ove ae Mdille. BERTRANDI. 
Cardinale ove ooo we sd Herr FORMES. 
Leopoldo ese eco ove ovo Sigaor STIGELLI, 
Ruggiero eco one on one Signor TAGLIAFICO. 
Alberto ooo ose eve eee Signor POLONINI. 
Executore oe on aco ove Signor RACHE, 

AND, 


Lazaro ove oe eee oo Mons. GUEYMARD. 
(Primo Tenore of the Academie Royale at Paris, his first appearance in England.) 
ComMPosER, Desmeen or = Music, anp ConpuctoR, 

R. 8 


Commence at Fight. ‘Tickets for the Boxes, Stalls, or the Pit may be had at the 
Box Office of the Theatre, and of the principal Musicsellers and Librarians. 


ROYAL ITALIAN OPERA, COVENT GARDEN, 


The Directors have the honour to announce that 


A GRAND MORNING CONCERT 


Will take place 


NEXT FRIDAY, MAY 21, 1852, 


In which the followlng unparalleled assemblage of artistes, of the Royal Italian 
Opera, will appear, including :— 
Madame GRISI, 
Madile. ANNA ZERR, Madme. CASTELLAN, 
Madlle. SEGUIN, Madlle. BERTRANDI, 
Madme. JULLIENNE. 


Signor MARIO, 
Herr ANDER, Mons. GUEYMARD, 
Sig. GALVANI, Sig. STIGELLI, 
Sig. TAMBERLIK. 


Sig. RONCONI, Sig. MARINI, 
Sig. BARTOLINI, Sig. TAGLIAFICO, 
Herr FORMES. 


-_———- 


Sig. PIATTI, Mons, SAINTON, Sig. BOTTESINI. 


ConpucTor, ... ae Mr. COSTA. 








FULL PARTICULARS WILL BE DULY ANNOUNCED. 

Prices of Admission :—Boxes, £1 1s., £1 11s. 6d., £2 2s., and £3 3s.; Orchestra 
Stalls, 10s. 6d.; Amphitheatre Stalls, 5s. ahd 3s.; Pit, 5s.; Amphitheatre, 2s. 6d. 
The Concert will commence at Two o'clock precisely, ‘Tickets for the Boxes, Stalls, 
or the Pit, may be had at the Box-office of the Theatre, corner of Bow-street and 
Hart-street, Covent Garden, which is open from Ten till Five o’clock; and at the 


~—_ EXETER HALL, NEW ORATORIO. 


ANIEL, an oratorio (sixth chapter), by GEORGE LAKE, 

will be produced, FRIDAY, MAY 21. Same evening, Mendelssohn’s Psalm 

5\, from the composer’s MS. orchestral accompaniment, and a Cantata by Weber, 

‘The Praise of Jehovah.” Misses Messent, Stewart. Felton; Messrs. Sims Reeves, 

Shoubridge, H. Buckland, Leffler, and H. Phillips, with band ana chorus of 1 early 

700 yerformers. Conductor, Mr, G, Lake. Leader, Mr. Willy. Organist, Mr. 
Brownsmith. Tickets, 3s,, 5s., aud 10s. 6d., at Addison’s, and all Music selleis. 


MUSICAL UNION. 


H's Royal Highness Prince Aussrt, Patron.—'l UESDAY, 
MAY 18, half-past 3. WILLIS’S ROOMS.—Quartet, No. 76, in G, Haydn’; 
Duet, Op. 69, in A, piano and cello, Beethoven; Quintet, Op. 33, £ flat, Spohr; 
Piano Solos: Bereeuse, Chopin ; Capriccio, F sharp minor; Op. 5, Mendelssohn. 
Executants—Sivori, Moralt, Owry, Le Jeune, and Piatti. Pianoforte — Charles 
Halle. Single Tickets, 10s. 6d. to be had only of Cramer and Co., Regent- 
street. Owing to the great accession of new members, no artist can be admitted 
without a ticket signed by one of the Committee. 
J. ELLA, Director: 


Vieuxtemps will arrive the first week in June from St. Petersburg. All com- 
a ga for this eminent violinist to be addressed to Cramer and Co., or 
r, Ella. 


Printed and Published for the Proprietor by Micuarc Samugs Mrzrs, of No. 3, 
Studley Villas, Studley Road. Clapham Road, in the parish of Lambeth, at the 
office of Myers & Co., 22, Tavistock Street, Covent Garden, in the parish of st. 
Paul, where all communications for the Editor are to be addressed, post paid, 

















To be had of G, Parkess, Dean Street, Soho; Allen, Warwick Lane; Vickers, 
Holywell Street, and at all Booksell Saturday, May 15, 1853. ; 











